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A NOTE ON THE REFERENCES 


The numbers given in the footnotes refer to the 
stanzas or lines or pages as noted below : 


In the case of the works of Ettuttokai , the number 
refers to the stanza ; 


In the case of the Idylls of Pattupāļļu , it refers to 
the line ; 


In the case of the Grammatical work Tolkāppiyam 
it refers to the cüttiram . 


In the case of other works , it refers to the page 
and is preceded by the letter p ; 


In some cases , both the stanza or pațalam or kātai 
and the particular lines in it are noted e.g. , 10 : 11-13 
means lines 11 to 13 in the tenth stanza or Patalam or 
Katai . 


mercantilo marino used to call at this port to be laden with the 
export commodities such as pepper , ginger etc. 


The other Kavya , Mahabarata also contains certain allusions 
to the Corās . A Cērā king is said to have fought with the 
Kauravas as an ally of the Pandavas . The Pūranānüru contains 
a reference to a Cērā king as having supplied the armies of both 
the Pandavas and the Kauravas with the daily ration of food ,26 
There is a mention of this fact in Cilappatikāram too.27 The Cērās 
are called Keralaputras in the inscriptions of the famous Mauryan 
Emperor Asoka . 28 These lithic records disclose the proud fact, 
that the three ancient kings of Tamilakam have never bowed 
before any other monarch , and were independent kings even in 
the remote past of History . 


We learn from the Sangham literature , that there had never 
been internecine warfare among the Cērā kings and Chieftains. 
In fact , even the princes of the royal household have not been 
heard of fighting for the throne 29 


Karikilār has defined the boundaries of the ancient Tamil 
Nadu . He states , that it extended upto the Himalayas on the 
north , to Kanniyakumari in the South , to the Arabian sea and 
the Bay of Bengal on the West and the East.80 Kurunkoliyūr 
Kilār has given an identical definition of the boundaries of 
Tamil Nadu.81 


Of the three ancient ruling dynasties of Tamil Nadu , the 
Cērās were the most heroic , possessed more love for Tamil and 
had been wielding power over more extensive regions than the 
other two dynasties . Their country yielded more natural wealth , 
and they were more generous in disposition . 


26. Pura ; 2 . 
27. Cilap ; 29 Ocal Vari . 
28. V. A. Smith , Early History of India , p . 173 . 
29. Mayilai Seeni Venkatasami, Ceran Cenkuttuvan ; p . 2 . 
30. Pura ; 6 . 
31. Pura ; 17 . 


1 . 


The fertility of the Cori country : 

The Cora Nadu was a very prosperous country . Tho 
exuberance of its natural wealth was unsurpassed . 

was unsurpassed . The lush 
vegetation of the mountains , the irrigational potentialities of the 
rivers , the abundant yields of the seas were the enviable gifts 
Lavished on Carā country by mother Nature . Kumațțūr - k - kappagar 
Acclaims the wealth of the country in his song included in the 
Necond decad of the Patirruppattu.82 Pālai- k -kautamanār who is 
the author of the third decad of Patirrupattu is all admiration 
for the fertile land of Cērās . He paints a beautiful picture of the 
maids who flattened the rice , rested their wooden pestles on the 
plaintain trees , and got into the rice fields, which were laden and 
bent with their golden harvest , to pluck the " Vākai blossoms 
( Ipomeqo acquatica ). 88 According to the same poet , the harvest 
of sugarcane in the country was not seasonal, 

not seasonal , but went on 
throughout the year . 84 


There are certain stanzas included in the 

the anthology of 
Muttollāyiram which extol the glory of the Cērās and their 
torritory . They claim , that the Cēra Nādu was more extensive 
than the wide sky , that the Chieftains who paid tribute to the 
Córas were more numerous than the stars twinkling tberein , and 
their glory can be compared to the grandeur of the moon . 85 


Let us listen to another Tamil poet whose beautiful song 
embellishes the Muttoļļāyiram collections . He describes a natural 
sceno thus : “ The lovely purple blossoms of the water - lilies open 
out spilling their fragrance around . Their deep red colour is 
mistaken for fire by the innocent frightened birds . They enfold 
their dear little ones within their protective wings . The Cara 
Nadu knew no otber alarm than the fear of these birds " . 86 


32. Patirrup : II ; 3 : 1-9. 


33 . 


III ; 9 : 1-3 . 


84 . 


III ; 10 : 11 . 


35. P. Tirattu : 1476. ( Muttollayiram : 108 ) (Kazhagam Edition ). 
36. P. Tirattu : 829 , (Muttollayiram : 110 ) (Kazhagam Edition ). 
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Bharata war were wheat - eaters , that a king belonging to the 
rice - eating South could not have supplied them with rice ration , 
and that , therefore , it is nearer to probability to presume that 
the Cērā king supplied rice to the mourners who took part in 
the obsequies performed to the warriors who were killed in the 
hostilities , or that the king was pleased to feed the actors in a 
Drama who staged the Maha Bharata war.64 


Prof. P. T. Srinivasa Iyengar was one of those who held 
this view . According to him , there was a practice among some 
Tamil kings to offer feasts and entertainment to the actors in a 
Drama of Maha Bharata war , and that , it was not incorrect to 
presume that Ceran Utiyan too could have done the same honour , 
but with due respect to this erudite scholar , we have to differ 
from him . The Sakkiyar and the Kathakali kuttus were innova 
tions of the later Cērās when Kerala began to assume an identity 
distinct from Tamil Nādu .“ They were unknown in the days of 
antiquity when the Bharata war 

the Bharata war was fought . It is therefore 
fallacious to assign by conjecture an earlier period like that of 
Peruñcorru Utiyag to a practice which came into vogue later . To 
listen to discourses on Maha Bharata56 and to make endowments 
for their conduct was a custom with the wealthy lords of the 
medieval age and even still later periods in South India . 67 It 
was never heard of during the Sangham age . ** This will clearly 
show , that the view of Prof. P. T. Srinivasa Iyengar is untenable . 


There is yet another view nourished by some scholars that 
some of the ancestors of Ceran Utiyan died in the Bharata war , 
and that this Cērā king performed the annual obsequies to them 
and had fed large number of invitees to these religious rites. 
This too is ridiculous . 


54. Thiru P. T. Srinivasa Iyengar ; History of the Tamils ; p . 492 . 
55. Thiru K. P. P. Menon ; History of Kerala ; Vol . IV . p . 525 . 
56. A. R. No. 540 of 1922 . 
57. Annual Report of Madras Epigraphy for 1910. p . 96 . 
58. Thirn Auvai Duraisami Pillai ; Paqtai -nilai - c - Cöră Mappar Varalaru p . 70 . 
59 , Thiru K. G. Sosba Aiyar ; Cora king of the Sangham period p . 7 , 
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Palyā gai c - celkelu -Kuțțuvan was very proud of his victories : 
He offered worship of Korravai , the goddess of the Ayirai 
hills : 81 


We have noted before, that the third decad consists of song 
composed by Pālai - k - Kautamaņār , a Brahmin poet . The king was 
80 generous and magnanimous that he left the choice of the gift 
to the poet himself . Kautamaņār consulted the elders of his 
community and obtained from the king necessary provisions 
sufficient to perform the great yagas ( Sacrifices ). While per 
forming the tenth yaga , Pālai - k - Kautamaņār and his wife suddenly 
vanished from the sacrificial site . The Patikam of the third 
decad furnishes this information . 


A Brahmin ascetic of Cola Nādu , by name , Parācarag ! 
hearing that Kautamaņār and his wife attained the Swarga 
( Salvation ) during the yaga performed by them with the assistance 
of the Cērā king , approached the king for a similar aid for 
himself. Cilappatikäram which contains this episode states further , 
that the King offered the Brahmin all the facilities for performing 
the yaga and showered on him gifts of gold and silver. 


82 


We further learn from the Patikam and also from the early 
commentator , that the king Palyānai - c - celkelu - Kuțțuvan reigned 
for twenty - five years , and , when his court Purobit Nețumpāratāyaṇār 
renounced the world and repaired to the forest for doing penance , 
the king also renounced his throne and leaving his queen , 
Aucompanied the Purohit to the forest.88 


Kalankāy - k - Kanpi Narmuti - c - Cēral 


When Imayavarampan Nețuñ - cērālātan was ruling over Kuța 
Nadu , his son , Nārmuți - c - cērāl by name , born of Paduman - Devi, 


81. -do 
82. Cilap ; 23 ; 62-73 . 
83. II Patikam . 

ஒடுங்கா நல்லிசை உயர்ந்த கேள்வி 
நெடும்பார தாயனார் முந்துறக் காடுபோந்த 
பல்யானைச் செல்கெழு குட்டுவன் 
B - 3 
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was occupying the throne of Kugra Nādu that lay to the south 
east of Kutta Nādu . He was in very cordial relationship with 
the descendant of Vaştan alias Palaiyan and Mutiyar who were 
living in Kunra Nādu . The territory which lay to the north of 
Kupra Nādu was called , Koņkāņa Nādu : Beyond Koņkānam 
on the north extended Tuļu Nadu , and on the east , the Puppādu . 
Nannan , the Vēlpula king ruled over Koņkāṇam , Kankan over 
Punnādu , Katji over the regions south of Pungadu , and Pūngurai , 
the lands further south . 


Nannan , held sway over the regions of the Elilmalai in 
Koņkāņa Nādu . The Kosars were occupying Tulu Nādu.84 This 
territory was also under the suzerainty of the Nangags . We 
learn from a poem in Akanānūru , that the Kosaras were living 
only along the Coast lands of Tulu Nādu . Some scholars 
believe , that the Kosars did not belong to the Vēlir tribe , that 
they constituted independent clans such as Atiyars and Mala 
vars , that they lived mostly in Tulu Nādu , Kongu Nadu and 
Pagri Nādu and that they had never settled in any territory 
establishing over it a government of their own . 


88 


There is an anecdote related by the early commentator of 
Patirruppattu as to how this king earned the addition , of the 
honorific title of Kalaňkåy - k - Kaņņi Nārmuți to his name." 
When the king was about to be enthroned , the usual crown and 
the head - garland were not available readily at hand ; they had 
to be improvised with the fibre and the fruits of the Kalikay 
plant respectively . Hence the 

Hence the king came to be known as 


84. Aka ; 15 . 
85. Aka ; 113 . 
86. Tbiru Auvai S. Duraisami Pillai ; Pantai- palai - c - Cérar Mappar Varalaru , 


p . 128 . 


87. " & OT TRI & T W 6600r soof | நார்முடியென்றது களங்காயாற் செய்த 

கண்ணியும் நாராற் செய்த முடியுமென்றவாறு . தான் முடிசூடுகின்ற 
காலத்து ஒரு காரணத்தால் முடித்தற்குத்தக்க கண்ணியும் முடியும் 
உதவாமையிற் களங்காயால் கண்ணியும் நாரால் முடியும் செய்து 
Warreir oùULL Qo corpo 
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Kalankay - k - Kappi Nārmuți - c - Céral ” . Prof. K. A. Nilakanta Sastri 
differs from this view of the Commentator, 38 though it has found 
# modified support in Mahavidwan M. Raghava Ayyangar . 
Another scholar would infer that the crown and the head - garland 
should have been either broken up or lost , while the wearer 
Imayavarampan Nețuñcēralātan lay wounded on the battle - field 
along with the Colag Vērpakrațakkai Peruvifar Kilii awaiting 
death , and that , therefore his successor had to be satisfied with 
the improvised royal insignia ." Later during his reign , Kajankāy - k 
KAQQi Narmuti - c - Cēral is said to have adorped himself with a 
golden and gem set diadem ." 


91 


During his glorious rule over Cēra Nādu Nārmuți-c- Cēral 
captured portions of Kongu Nādu and incurred thereby the envy 
and onmity of Nețumițal Elini , the chief of Takațūr in Kongu 
Nadu . Nețumițal Eliņi met the Cēran in a bloody battle with 
the help of the Pāņțiyā king , but sustained a defeat in it . 


02 


Noxt Nārmuți- c - Céral marched against Nangan of Tulu Nādu , 
as the latter had seized the northern parts of Cēra Nādu , Pūli 
Nadu and certain portions of Kongu Nādu . The war that ensued 
WAN & prolonged one . Finally , Nārmuţi.c - Cēral came out successful. 
Ile recovered Pūli Nādu from Nannan , carried a successful cam 
paign into Tulu Nadu and captured Viyalür , Koțukūr , Naravūr , 
oto . The engagements at Katampin Peruvāyil and Vākaip Perun 
turni proved to be bloody battles . Finally , Nannan was defeated 
and killed in action . These episodes are narrated in the fourth 
deond of Patirruppattuº8 and in a composition by Kallätar in 
Akanipüru . " 


The descendant of Nannan paid homage to the Cērā kings 
Accepting their suzerainty : He , therefore, came to be called , 


18. A comprehensive History of India , Vol . II , P. 521 footnote , 
89. Corin Corkufjuvan , pp . 12-13. 
90. - do- p . 20 . 
91. Patirrup ; IV ; 9 : 14-17 

VI ; 2 : 10-11 . 
93 . 

IV ; 10 : 13--11 . 
94. Aka : 199 : 18-24 . 
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" Nanpan Utiyan . This fact is borne out by a composition by 
Parapar in Akanānūšu . ° 5 


The fourth decad of Patirruppattu , in which Kaļankāy - k 
Kaņņi-Narmuți - c -Cēral figures as the hero , was sung by Kāppiyājru 
k -Kāppiyaņār. He was granted forty hundred - thousand (40,00,000 ) 
gold coins and some territories in Nannan s country , as reward 
for this song . " 


Kalaikāy - k -Kaņpi - Nārmuți - c - Cēral reigned for twenty - five 
years . 


Caran - Cerkuttuvan 


Of all the kings of the Sangham age , Cēran Cenkuţtuvan 
stands foremost in military strength , heroism , fame and name . 
He is also praised by a learned Tamil scholar , as the Asoka of 
the South.97 Cerkuttuvan was the son of Imayavarmpan Nețuñ 
cēralātan by his second wife . He succeeded Kaļankāy - k - Kaņņi 
Nārmuți- c - Cēral to the throne . Even as a young prince , he had 
taken part in the heroic wars waged by his father and brother 
and had tasted success . It is seen that Cenkutſuvan was chosen 
to lead the naval expeditions taken out by Nețuñ - Cēralatag 
against the pirates of the western sea . 


Naval expedition 

The information regarding Cenkuțțuvan s capture of the 
Kadambar s islands and the destruction of their totem tree is 
contained in several poems of the Sangham age. It is further 
affirmed by Parañar in his composition , included as the fifth 
decad in the Patirruppattu and by the earlier commentator or 
Patiroppattu . 


Mayilai Seeni Venkatasami remarks that Cerkuttuvan shoul 
be deemed to have led the naval expedition only at the command 


95. -do- 258 : 1-3 


96. Patikam to the fourth decad , 
97. Thiru M. Raghava Ayyangar ; Ceran Cenkujjuvan , p . 198 . 
98. Patirrup ; 11 : 1 : 2-16 ; 2 : 2–3 ; 7 : 4-7 ; 10 : 2-5 . 
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90 


of his father, as Parapar, who the contemporary of himself and 
his father has stated that Cenkuțțuvan was the first chief to have 
undertaken naval engagements . 

The scholar sustains his case 
with the information contained in the second decad.100 This poem 
eredits both the father and the son with the destruction of the 
Kadamba totem . 


102 


There are allusions to the naval prowess of Cenkujțuvan in 
Cilappatikäram.10 Parañar pays a glorious tribute to Cenkuțțuvan 
in his poem included in Akanānūſu . He says that the king 
had to embark on naval encounters , as he had no opponents 
left on land . He compares Cenkuțțuvan to a fisherman who 
hunts for sharks on the high seas . 108 The remarkable and 
brilliant successes achieved by the king obtained for him , the 
honorific additions to his name ; Kațal Pirakkottiya Cenkutſuvn 
And Caraman Kataloţtiya Vēlkelu Kuțţuvan . 


on the 


Conquering the surrounding territories 

When his brother Kalankay - k - Kanni Nārmuți - c - Céral engaged 
Nanban of Tulu Nādu on the south , Cerkuſțuvan led an attack 
on him along the sea - coast . The final outcome of these expedi 
ons was great success to the Cēras . Cenkutſuvan captured 
Vlyator and Koțukūr of Koņkāga Nādu . According to Māmūlanâr , 
Viyalor was included in Tuļu Nādu.104 The capture of Viyalūr 
and Kojukor is related in the Patikam of fifth decad of Pattrirrup 
Pattu . There is an allusion to the reduction of Viyalūrin 
Cilappatikaram.105 There are further references in this great epic 
to the valuable assistance rendered by Cerkuttuvan to his cousin 
Takafor - orinta Peruncéral Irumporai , when the latter captured 
Kongu Nadu in the face of a combined engagement against him 
by the Kongu Nādu Cola , and Pāņqiyā armies . In these conflicts, 


vy, Aka ; 127 : 35 ; 347 : 3-6 . Cilap ; 28 : 135-136 . 
100. Patirrup ; II ; 1 : 12–16 . 
101 , Chiap ; 29 : Ucal vari ; 30 : 12-14 . 
102. Aka ; 212 : 15-20 . 
103. Patirrup ; V : 8 3-4 . 
104. Aka ; 97 : 11-13 . 
105 , Cilap ; 28 : 114-115 . 
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which they relished 

they relished most and thereby acquired their love and 
friendship . In their later campaign against their enemies , he also 
helped them with his men and resources.117 The Patikam refers 
to the incidence. 


During this military undertaking , Cēralātan strengthened the 
battlements of Kongu - Vañci a fortified town stretching on the 
banks of the river , Anporunai ( Ambiravathi ) and installed one 
of the Cori chiefs, as the ruler over the territory . The later 
Colas enptured the town and changed its name as Rajarajapuram . 
The Cola inscriptions refer to the place as “ Rajarajapuram , that 
It , Konku vafici of Napaiyanür Nādu .118 The present Dharapuram 
ef Coimbatore District was called , Rajathiraja Chaturvethi man 
palam in those days. 


Coralatan was a benevolent sovereign and protected his subjects 
as he would protect his own children . 


This monarch reigned for thirty - eight years . He is the hero 
el the sixth decad of Patirruppattu , whose author is Käkkai 
pallolyar Nac - Cellaiyār, a great poetess of his times . The king 
was so much pleased at her scholarship that he presented her 
with gold for making bangles and one hundred thousand Kanam 
vold pieces . He honoured her further with a seat by his side . This 
magnanimity, on his part , shows only , that the king honoured 
teholarship and erudition and sought out persons for accepting 
his gifts and titles.119 


Celva k - Katunko Välivātan 

The great poet Kapilar , a Brahmin by birth , who spoke 
nothing but the truth 20 and a scholar unsurpassed in describing 
+ Kurinol - t - lipai ’ , 191 has sung in praise of this king in the seventh 
decad of Patirruppattu . 


IIT , மழவரைச் செருவிற் சுருக்கி 
118 , A , R. No. 146 of 1920 . 
119 , Patirrup : VI ; 5 : 10-11 , 
190 , பொய்யா நாவிற் கபிலர் ; ‘ புலனழுக்கற்ற அந்தணாளன் 
IPT குறிஞ்சி பாடக் கபிலன் 
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Ponnāni , Pālaikkādu ( Palghat ) , Vainādu ( Valluva Nādu and 
Ernādu at present included in Kerala State , once constituted into 
what was called Porai Nādu . A portion of it , the Kurumbar 
Nādu , was a small territory called , Mântaram surrounding a 
mountain of the same name . The chieftains who ruled from 
Māntaram as their capital , were called , Māntaram , Mântaram 
Poraiyar and ` Māntarañ Cēral Irumpoçai . The earliest of these 
chieftains mentioned in the older compositions in Tamil, was 
Māntaram Poraiyar Kațuňko.122 Parañar praises him as very 
generous in offering gifts to the needy . 128 He never swerved from 
the path of Aram ( righteousness or Dharma ). 124 


Kațunko appears to have been succeeded by Olvā | Kopperuñ 
Cēral Irumporai . He is the first monarch to have extended the 
Porai Nādu upto Karuvūr , in the East . When the Colā king 
captured - Mala Nãdu on the northern banks of Cauvery , this 
Köpperuñ - cēral is reported to have sought engagement with him 
with swords , defeated in the combat , and captured 

captured Eastern 
Kongu Nadu and Mala Nādu which extended upto the Kolli hills 
on the northern banks of the Cauvery : Later , he entered into a 
friendly treaty with the Colās , changed the name of a town on 
the banks of Ānporuņaiyāru into Karuvür ( the name is still 
retained ) . He also changed the name of Porür in Mala Nadu 
into Muciņi . Prof. Auvai Duraisami Pillai is also of the opinion , 
that the inscriptions 126 of the middle ages mention the name of 
Karuvũr as Vañci Mânataram that is Karuvũr . He is of the 
opinion , that the river ‘ Ān Porupai later came to be called . 
* Amarāvati and that Karuvũr and Muciri became famous as 
the creations of the Cēra Kings . 120 


122. Thirn Auvai S. Duraisami PiNai ; Pantai- pālai - c - Cërā Mappar Varalaru 


p . 184. 


123. Aka ; 142 ; 4-7. 


124. Patirrup ; IX : 10 : 12-13 


125. A. R. No. 166 of 1936–37 ; A. R. No. 335 of 1927-28 . 


126 . 


Thiru Auvai S. Duraisami Pillai ; Pantai - palai - c - Corã Mappar Varalaru , 


p . 186 . 
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Karuvor Oriya Olval Kopperuſcdral Irumporai ascended the 

The noventh decad refers to him as Nețu nuņ Kaļvi 
Antuvan : Ho is the chief of the Valirs who lived in Vēņādu . 
Ile married Poraiyan Devi, the daughter of Orütantai and had 
#ron , Celvak - katunko Väliyätan by her . 


Celvak -katunko Valiyatan was a great prince . He showed 
sleep Interest in literary pursuits even as a boy . He was always 
found in the company of eminent scholars . He exercised very 
Brent patience even when others talked ill of him . He earned 
the approbation of wise men of his land in all that he had 
one lo made his children serve elderly folk . 


127 


A Satakarni King raided Tamil Nādu with the help of certain 
Aryan Chiefs. Hearing this , Katunko obtained military assistance 
from the Cola and the Pāņdiyā kings , marched north , engaged 
the Natakarni in a siege , scattered his armies and won a glorious 
Vietory. Kapilar refers to this victory in Patirruppattu : 128 Katunko 
was well versed in military tactics and was an expert in capturing 
and demolishing ramparts. Some of the proud soldiers of his 
simy took a vow , that they would not cook and eat their food , 
unless and until they had taken the ramparts , and therefore , 

, 
they had thrown their cooking utensils into the beseiged fort as 
being uncless till then . 129 


He was famous in war and was also engaged in peaceful 
pursults for the well - being of his subjects. He performed several 
YAHAN with the help of the Brahmin priests . 180 He made an 
endowment of an entire fertile village to a Vishnu temple . 


181 


He was 


The gonerosity of this monarch knew no bounds . He 
10 much pleased with the great poet Kapilar , that he gifted away 


127. Patirrup ; VII ; 10 : 20-22 . 
128 , do VII : 3 : 11-12 . 


129. do VII : 8 : 5-7. 
110. do VII ; 10 : 17-19 . 
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to him all of that land which could be seen and pointed out 
by the poet from the top of the hill called Nanrā ” .182 


Celvak - kațunko Vāliyātan reigned for twenty - five years . When 
he was engaged in a battle at Cikkal to assist a Pāņdiyā king 
he was wounded in his chest due to a lance - attack by his enemy 
and died gloriously on the battle - field . He was called by the later 
poets , as the Celvak - kațuňko who died at Cikkal . 


Takațūr erinta Peruñcēral Irumporai 

Kongu Nadu was always famous for its luxuriant forests and 
verdant pastures . Cattle and sheep were raised in the land . The 
poets have praised the Kongu people as people gifted with cattle 
wealth . A portion as of Kongu Nādu was under the reign of 
Atiyamān Elini . The present Dharamapuri was called , " Takațūr 
in those days . The town now called , " Ataman Koţtai was 
originally called , Atiyamān Kottai ’ : 


Peruñ - Cēral Irumporai was the son of 

of Celvak -kațuňko 
Väliyātan. During his time , the Cērā hegemony extended upto 
Takațūr. Kongu Nādu was under the reign of Atikamān Nețumāŋ 
Añci . He is the son of Atikamān Nețumițal Añci . Nețumițal 
Añci had already suffered a defeat from the hands of Kalankāy- k 
Kaņpi Närmuți - c - Céral . Now he met with defeat and death in 
a battle with Nannan of Tulu Nādu . He was succeeded to the 
throne by Atiyamān Nețumān Añci : Peruñ - Cēral Irumporai raided 
Takațūr which belonged to him for reasons not clear . Perhaps , 
Atikamān Nețumān Añci was much concerned about the growing 
authority of the Cērās over Kongu Nādu . Evidently , he sought 
to block this growing menace to his country . He rallied around 
him the chiefs, of the Āyar ? ( cowherds ) tribes and Kongu 
Vēļirs . Among the Āyar chiefs there was one called “ Kaluvul 
He took advantage of the death of Celvak - kațiko at Cikkal , 
and was 

more afraid of his might , He pounced upon 
Kolli - k - kūrram that once belonged to him and shifted his capital 
to the northern banks of the River Cauvery. The Cară chio 


no 


132. VI Patikam . 
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to their possessions , if only they would accept his suzerainty and 
pay him tributes . 


15 


Kumațgūr - k - Kannapār praises Palyānai- c - Cel- Kelu Kuttuvan as 
the worthy descendant of a long line of impartial and just rulers . 
The poet states , that the following virtues characterised the 
meritorious administration of the Cērā Kings . They were free 
from such moral and administrative stains as unbridled rage , 

, 
procrastination , lavishing of excessive kindness 

kindness on undeserving 
persons , getting chicken - hearted at the might of the enemy , 
expression of unlimited compassion to the associates and inflicting 
vindictive punishments on wrong doers .” Pālai - k - Kautamaņār states 
that the ancestors of Palyā pai-c - celkelu -Kuttuvan pursued always 
the path of virtue and righteousness, sternly put down the internal 
feuds and violence , never coveted what was not theirs , possessed 
immaculate wisdom , never wavered from their 

wavered from their set course of 
impartiality and equity , were very loyal to their loving wives , 
divided their revenues among the needy and the indigent , keeping 
a portion for their own enjoyment, evaded disease and senility 
and carried on the administration according to the principles laid 
down in the Shastras. " 


18 


We are beholden to the poet Käppiyārru - k -käppiyanār for a 
charming and intimate word picture of the Cērā king , Kajankāy- k 
kappi Nārmuți - c - Cēral. This monarch is resolute in urging his 
subjects to lead a virtuous life. He inspires them , with a spirit 
of devotion to offer worship to Tirumal . " ? 


The poet further extols Kalankāy - k - kaņņi Närmuți - c - Cērāl as 
having rehabiliated fallen men and has thus established a lasting 
name and fame for himself. 


In another song included in the fourth decad , the same poet 
speaks of the commendable philanthropy of this King in having 
restored his subjects from the miserable depths of adversity to 


15. -do- II : 7 : 1-3 . 


16. -do- III : 2 : 5-11 . 


17. do IV : 1 : 6-9 . 
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Āțukoțpațțu - c - Ceralatan has re - established many 

famished 
families, has served as the protecting armour 

the protecting armour to the fighting 
men of his army , has towered high as the king of all valiant 
kings and has the magnanimity to protect those who sought him 
for succour.80 


The hero of Kapilar s poem is Celvak -katunko . He credits 
the King with many virtues . Celvak - katunko would bend his 
knees to none but the ‘ Pärppärs . He has no respect for the 
sentiments of anybody but his intimate friends . He will expose 
his broad chest smeared with scents only to be embraced by 
women but never to his foes . The character of the soil may 
change , but the King never broke his plighted word.8 


81 


Kapilar extols the king as the great leader of Warriors who 
fought even - handed battles , who served as an armour to the heroic 
men of ranks and who is a treasure for the indigent and the 
needy . Celvak - kațuiko is a loving -husband of Cērā Mā Dēvi 
decked with choice ornaments , the guardian of the wandering 
minstrels , a dispenser of gifts to bards , and the possessor of a 
broad chest decorated with golden garlands . 


82 


The bodies of the men killed in action against him pile up 
against the skies . The land of the enemy is reduced to poverty 
for lack of man - power . The Cērā king hastens to the rescue of 
the land and rehabilitates the families struck with heavy loss in 
the hostilities . 98 Celvak -kațuiko Väliyatan s ancestors are also 
credited with unswerving virtues in war and peace . Se 


This great Cērā monarch would not lie even for a quip . He 
is wise enough not to mind the back -biting of his enemies . 
His manly chest is adorned with golden ornaments . He is the 
proud husband of a shy , artless , chaste lady possessing a fragrant 
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31. -do- VII : 3 : 1-7 . 
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Wo learn that the fighting men wero classified as follows ; 

1. Warriors stationed on the defensive . 
2. Warriors who carried death into the enemies camps 

in lightning engagements: 
3. Veterans who had seen many fierce encounters . ?? 
4. Military counsellers ." 


79 


The valiant Cară monarch marching as the Chief of the 
army is addressed by various poets , who have sung in praise of 
the king as follows : 

1. You are the Commander of the army which has 

destroyed the military strength of your enemies . 
Though the God of death may swoop down on you 
excitedly you will not swerve from the dicision you 
have taken.70 


2 . 


You are the peasant ploughing into the forces of your 
enemies . 


3 
. 


82 


The moment your eyes redden with rage your enemies 

are all destroyed.si 
4. Your wrath is comparable to the furty of the god 

of death . 
5. You , Nārmuti - c - Caral, is the proud possessor of many 

expeditionary forces . " 
6. You have destroyed the military power of many of 

your enemies speaking different tongues. 
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#huge clephant , clegantly decorated with an embroidered lace 
cloth and golden garlands.100 


The Cavalry men rode on fast red - maned horses , clasping 
their arms in their hands.110 


The Charioteers rode on the Chariots flying long - standards. 1 ? 


The infantry consisted of sword - men , lancers , and archers . 


From the above information , furnished by the anthology of 
Patirruppattu , we may presume , that the Cērā army consisted of 
welltrained war veterans and was equipped with many kinds of 
deadly weapons. 

The advance party of the Cērā army called , Kūli - p - pațai 
was formed of the pioneers , sappers and miners . They conducted 
nuisance raids into the enemy territory and harassed the people 
by plundering and pillaging ; and hacked the way for the army 
that was following . Behind them advanced the column sappers 
and miners , the swordsmen with swords in tiger- skin scabbards 
dangling by their side and the phalanx of lancers. 


112 


A division of vanguards called , tūci- p -pațai followed the 
* Kūji - p - pațai closely behind . It consisted of fearless veterans of 
many wars . They fought their enemies heroically and undauntedly . 
They put the enemy country to fire and sword . They struck 
terror into the heart of their foes .118 


Battles were fought 

fought on the 

the plains . The warriors donned 
tumpai ( leucas ) garlands . Kings wore tumpai garlands made 
of gold . The arrows lay hidden in the quivers like serpents in 
their holes : the bows were bent tense ; the sharp tips of the 
lances were dulled with many a murderous thrust into the attacking 
elephants . 114 


109. -do- IV : 4 : 6-11 . 
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with strong wooden cross -bars. The besieging force would goad 
their elephants to crash against these gate - doors . These trained 
animals gore a way through the doors with their long strong 
fusks . Occasionally they may break their tusks . There appears to 
have been a practice among the winning side to humiliate their 
vanquished foes by forcing them to cover themselves , as 
did , with green leaves strung together and to adorn themselves 
with the jewels of the weaker sex . The leaves , anklets , balls to 
play with etc. required for this vindictive ceremony were kept hung 
ready inside the gate - ways . 


women 


121 


128 


We find this practice referred to also by Nakkirar in Tiru 
murukärruppațai ,122 bis immortal creation included in the anthology 
Pattuppaftu . Catapults were installed on the gateways to shoot 
the arrows on the besiegers . We learn more about these contri 
vances in Cilappatikāram.124 Some scholars conjecture that they 
might have been obtained from the land of the Yavanars and 
pressed into service in the War - fare of Tamil Nādu.136 


The moat surrounding the forts 

forts were 

were well stocked with 
ferocious crocodiles . 126 

The ramparts were not straight geometrical 
formations but crooked in structure and were sky - high’.127 


The detachment charged with the task of investing a fortifi 
cation will at first destroy the protective forests. Then they will 
establish passage across the deep , crocodile - infested moat . They 
will engage in free fight with the defenders of the gates and 
ramparts . After annihilating them , the invaders will swear , that 
they will not taste their next meal without capturing the fort and 
will then climb over the walls.:28 


121. Patirrup ; VI : 3 : 6-9 . 
122. Tirumuruku ; 68-69 . 
123. Patirrup ; VI : 3 : 7 ; IX : 8 : 18 . 
1 24. Cilap ; 15 : 207--218 . 
125. Prof. T. P. Meenakshisundaram Pillai ; Tamilä nipaittu - p - pār ; p . 11 . 
126. Patirrup ; V ; 3 : 8 . 
127. do VI : 3 : 9 . 
128. do- VII : 8 ; 6-7 ; VI : 8:57. 
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Kumattor - k - Kappapar has painted a pathetic picture of the 
grim fate that had visited the once fertile lands of the enemy 
country ravaged by the Carà invaders . They had then produced 
Juloy sugarcane ; but they are now over - grown with the vița -t 
torai trees (thorny trees ; dichrostachys cinerea ) and the dark 
ofai trees ( thorny babul trees -- Acadia planiferous ). The demoness 
rides over the goblins with matted hair . The battle - fields are 
covered with an over growth of vicious neruñci thorns ( a small 
prostrate herb - tribulus terrestris ) and dust and stain , and have 
lost their prestine grandeur . Not a cry of an animal , not a 
human voice can be heard thereon.181 


Death and destruction have been measured out to the enemies 
of the Carās , while the Cēra Nādu itself enjoyed peace and 
prosperity without any fear of external attacks. Only the shout 
of the peasants struggling to lift the wheels of a bullock - cart 
buried in mire disturbed the quiet of the land . Otherwise , the 
Card country reposed in peace and plenty . 18 


182 


Parapar gives us a shocking account of the Cērās crushing 
the heads of their vanquished enemies with a pounder as they 
would their pepper berries. 188 


From the realistic depiction of the Cērās glorious achievements 
in war by the great poets of Patiſfuppattu , we have seen that 
the Corā monarchs were as much exalted in their successes in the 
wars as in the generosity of their gifts to the poets, the minstrels 
and the needy . 


Administrative set -up of the Cara Nadu : 

There is absolutely no indication in Patirruppattu of the 
administrative and advisory councils of the Tamils like Aimperun 
kulu and Eņpērāyam which find mention in Cilappatikāram . 
Of course , we have occasional references to the ministers and 
army commanders in this anthology . 


11. - do- II 3 : 9-19 , 
192. do- JII : 7 : 12-16 . 
1S , do- V : 1 : 20-21. 
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oblutions at the ringing of the temple bell . After bath , they 
worship at the feet of Tirumal who holds the chakra ( the weapon 
of wheel ) in one hand and wears the fragrant tulaci garlands 
on his broad chest. 168 The early commentator on Patirruppattu 
while commenting on these lines, 100 points out , that the Tirumal 
referred to in them , is the presiding deity of Tiruvanantapuram . 
From his comments , we can reason that Sri Anantapadmanabha 
Swami of Tiruvaṇantapuram had been worshipped during as early 
as the Sangham age . 


SH The Cērā monarch paid homage to Koçravai , the goddess of 
Ayirai hills invoking Her blessing on them for achieving glorious 
success in their military campaigns . The warriors of the Cērā 
army offered Her cooked rice mixed with blood and invoked Her 
protection for them.160 


161 


162 


GE We are informed in the second decad of Patiſruppattu , that 
God Muruga rode an 

an elephant called Piņimukam . This 
anecdote and another relating to Akkuran mentioned in 
Bharatam and presumed to be one among the first seven great 
mon of unbounded benevolence, 168 are the only two legends 
mentioned in Patiſruppattu anthology . 


Encomiums paid to the Cērä Kings by poets : 


The encomiums paid to the Cērä monarchs : by the Tamil 
poets are varied , passionate and impressive. 


The composer of the second decad invokes the King to 
lustain the fame and tradition which characterised his ancestors 164 
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hills. "" The King should run the full course of the life ordained 
to him by God.178 


The King s life should prolong to infinity as the life of the 
sun ." He is blessed to lead a fruitful and splendorous life 
along with his wife for a long time. 


" May the day , month , year, ūli, and Vellam of creation be 
Identical with the day , month , year , üli , and vellam , of your 
lifo " -80 extols Perunkuprūr - kilār.182 These are some of the 
prayers and wishes of the poets for the long and prosperous life 
of the monarchs . 


“ With the passage of time and the development of social 
and political organisation , the institution of kingship attained greater 
Importance . During the early centuries of the Christian Era and 
even before , known as the Sangam age in South India , monarchy 
was a settled institution " . 188 This statement is evidenced in the 
foregoing pages . 


We have been till now delving into the sources of Patirrup 
pattu anthology for evidence regarding the administrative excellence , 
the generosity and the military might of the Cērā monarchs ; and 
they are very many and graphic . 
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This fearless king , on the battle - field was fighting the foes 
like lightning successively showering blows after blows 

on the 
enemy. His hands in war are compared to Indra s bolt . The 
same hands were turned downward to dole out gifts and charity 
to the needy till their wants were banished . But never those 
hands accustomed to receive from any one anything , however 
valuable in might be . 8 


91 


He was an enemy to the poverty of the needy . He continued 
to give always till their poverty was completely banished . Even 
things , that were precious , were given away as gifts to the poor . 
Naturally poets praises him in glowing terms . His fame which 
spread in all directions drew the poet to his court . 82 


Therefore in the country of this generous king , poverty could 
not stay . Poverty disappeared and wealth smiled on his beautiful 
land . There was none who was needy . Yet , the king did not 
like to spend even a single day without giving. So , he sent his 
chariot to get the needy from adjoining countries to lavish on 
them his unending gifts . 88 This was not the height of his generous 
temperament . He used to be pained more at the height of his 
generous temperament . He used to be pained more at the sight 
of tears in the eyes of the poor than to see tears rolling down 
the lovely cheeks of the beloved young ladies wearing anklets 
known for their goodness , modesty and sulkiness in his presence. 


The news of his charity spread also to small hamlets , where 
he caused happiness and joy to dawn . 


88 


All these show , that sympathy had the upperhand over love 
in his mind . 
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As a soldier , dealing death on the war - front , and as a king 
always unbending to his enemies , was always at his best in 
scattering limitless wealth among the bards . 


88 


Kapilar , the great poet , whose contribution 

to 

Sangam 
poetry surpasses all others of his age , sings of Celva - k - Katunko 
Vāliyatan in the seventh decad of Patirruppattu . He compares 
this king , to the Patron Pâri , whose generation was never dried 
up in his heart , though the sandal paste on his chest might have 
dried . The poet does not come to this king to sing with any 
reservation about his continuous benevolence . He gave without 
thinking , without stopping to have joyous satisfaction of givin ; 
but always was desirous of giving and giving and giving . 


87 


The poet says , that the king gave liberally to dancers : his 
generosity was more profuse than pouring rain . He was thus a 
reservoir of gifts to bards and a treasure - house for the needy . 
The king used to distribute elephants coming to him as tribute 
as also heaps of paddy to the needy : 88 


In a poem classified as “ Pāņārru - p - pațai , the poet eulogises 
this king , as the lord of ‘ Neri hills and a gentleman to the 
core who would give to any bard and his kith and kin valuable 
jewels manufactured at ‘ Koțumaņam and pearls from ‘ Pantar 89 
In the reign of this king , naturally people lived without any fear 
and want ( nāma mariyā yēma välkkai ’ . ) 40 


16 


The Patikam of the seventh decad says , that the king gave 
to Kapilar 100,000 gold coins ( called cipupurams ) and also all 
that came into his vision when he got upon the hill Nanra . " 
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to leave the place in search of other pastures. The wastelands 
where young ladies performed the tunan kai dance boisterously 
became now repositories of āmpal ’ flowers, the delightful fodder 
of aged oxen . The existence of coconut igroves and groups of 
maruta trees full of chirping birds , ponds with tilting flowers 
connected by canals , proves that the poetical description of the 
land as a land of prosperity , is true to the fact.5 


A similar description of the country during the days of the 
next King Palyānai Cel - kelu Kuţtuvan is given by the poet 
Pālai - k - kautamanār which shows that the country was always 
prosperous . Timely rains , healthy 

Timely rains , healthy people, maritine region and 
forest lands yielding useful products , without very heavy rains or 
drought were the remarkable features of the country . Even during 
the summer when hills were opaque when streams were drying up 
and arable lands became fragmented due to heat , the " Pēriyāru 
continued to flow making a pleasing sound washing dry leaves 
along the current. Only this sound was heard by the people and 
they never heard the sounds of the marching feet of foes . 


Young ladies adorning their hair with water - lilies and dressed 
in leafy costume bedecked with āmpal flowers climbed up 
marutam trees and sang notes in tune with instrumental music 
of drunken - players on the banks of the nearby pond . The music 
of the young folk plied the peacocks to dance making pleasing 
sounds . Other sounds heard , were that of the water dashing 
against the bund of the lake and that of the cartman coaxing 
his oxen out of a mire into which the cart had sunk . Only these 
sounds and not the sounds of the marching feet of foes were 
heard in the land of Palyānai- c - Celkelu Kutſuvaş . Sugarcane 
harvesting was done throughout the year ( i.e. ) during all thə 
seasons . 

. : We shall now have glimpses of the country during the 
days of Āțukoțpāțju Cēralātan as described by 

described by the poetess 
Kakkai - pāținiyār . 
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of the River Vāni, says the poet Perunkunrur -kilār : The 
Perumpāņārru -pațai corroborates, that ladies delighted in bathing 
in the river waters and sometimes their earrings fell into the 
crystal clear water of the river.87 


The Queen : 


According to Patiſruppattu , the beauty of the queen evoked 
the envy of heavenly damsels . Their tresses were overlaid with 
jewels . Fresh fragrant flowers that were in the tresses lured bees 
to perch on their curls.88 The queen was an example of modesty 
combined with chastity . Even when she lost her balance , her 
words were sweet and her demeanour was marked by a dignified 
smile : Her coral - red mouth spouted nector and her sparkling 
eyes expressed her inner joy : A lustrous brow and tilting gait 
marked the queen . 

When her lord was away on the battle 
front, she somehow managed to pass the day , but during 
nights , it was very difficult for her to sleep . But , when at last 
she was able to wink , she gets refreshed when she thinks of 
her lord in her dream . This description refers to the queen of 
Imayavarampaņ Nețuñcēralātan : 


89 


We shall now consider about the queen of Palyāgai - c - Celkeju 
Kuțțuvan . Her tresses were pleasing even when disorderly and 
when plaited emanated mullai odour . Her large sparkling eyes 
were lustrous spreading light on her broad face unlike flowers of 
a tank wbich blossomed only during seasons . Her shoulders were 
broad like the plumpy bamboos on the shores of a perenniel 
river.1 


The Queen of Kalankāy - k -Kappi Närmuti - cēral had tresses 
which lured bees . She was a good housewife who was always 
following established tenets of house - wife like Aruntati . Her 


36. -do- IX : 6 : 9-12 . 
37. Porumpăpi : 311-312 
38. Patirrup : II : 4 : 13-15 . 
39. -do- II : 6 : 10-14 . 
40. - do- II : 9 : 11-14 . 
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to criss - cross the streets singing in praise of the victories of 
kings and often were rewarded by gifts of horses . 89 


Antapar ; 

They are referred to , in one line, as chanting mantras , 
performing sacrifices and persuading others also to follow their 
methods , to give alms and to receive gifts .18 
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Isai (Music ) : 

There are five references to music in Patirruppattu . Music 
was practised by bards , poets , dancers and minstrels . They wêre 
patronised by kings , feudatories and people . The ‘ yal is 
referred to as having strong strings to punctuate tha ups and 
downs of song . The musicians had servants to carry the ‘ yal 
mulā one - eyed instrument called kiņai and peruvan kiyam . 
They were singing hymns , in praise of God , for their protection 
during their travel. The fully equipped women - dancers used blg 
yal instrument tuned to palai , to praise the besiege of the 
fortresses of the enemies by the king . 6 
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Kakkai - pāținiyār refers to a song in palai tune describing 
the undaunted demenour of the king when attacked , 67 Kapilar 
also refers to yal in the seventh decad . An expert yal 
player could bring the various feelings including sorrow on his 
instruments. An experienced yal player is referred to as 
singing a happy tune on the yāl expecting a reward . " 

It is to 
be noted , that all references to music are related to pālai ’ 
tune . 
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Dance : 


Tunankai is referred to , ia five poems of Patirruppattu ." 


The young dancing ladies , dressed in leaves interspersed with 
* ampal iowers , used to dance so merrily as to make the 
flowers fall away and these flowers become the fodder of the 
old oxen.?1 


Parañar also refers to dance according to tupaikai method 
by warriors , after victory on the battle - field by raising their 
muscular shoulders comparable to the strong wooden bolts behind 
the doors of fortresses. It is interesting to know , that King 
Cērag Cenkuttuvan also danced along with his warriors. There 
is also a reference to Āfukoțpāțțu - c .Cēralātan , dancing on the 
battlefield after his victory along with his soldiers.78 There is a 
special reference to victory.dance (* Venrāļu tunan kai ) in the 
8th decad , by Aricil - kilār.74 


queen.78 


King Āțukoțpăţțu - c - Ceralatan s tunankai ’ dance with his 
royal fingers linked with dancers , evoked the sulkiness of his 

These descriptions make it obvious , that tuñankai dance 
has two facets ; ( i ) dance by women dancers linking their mutual 
fingers and ( ii ) war dance is in a similar way , by the soldiers 
after victory , sometimes Kings also taking active part . 


Himalayas : 


The Himalayas are referred to in two poems ? ® as the abode 
of the Aryas , where there were murukka trees and green 
swards with gazelles frolicking and grazing . ?? Parapar mentions 
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fat at tho feet of god wearing basil garlands and holding the 
Divine Disc . Then , the devotees go back to their homes with 
satisfaction of having fulfilled their vows . ** 


Demons : 


Sangham age also believed in the existence of devils and 
there are references to an imp of devil in two poems . 

When 
fertile lands are laid desolate by invading armies , thorny shrubs 
( Vitatérai and Oțai trees ) grow apace and become infested 
with ugly imps riding on asses with dry and ruddy hair on their 
split heads. The second reference is , to a desolate battlefields 
full of fallen soldiers with limbs torn apart , and of headless 
bodies with ravens hovering above . On such fields, was witnessed 
the shocking sight of devils sturting about with dishevelled hair , 
teeth protruding from wide open mouths , heaving pouches and 
wide whirling eyelids striking terror into the hearts of the on 
lookers . 


Knowledge of the planetary positions : 


That the people of the Sangham Age were able to calculate 
the planetary movements etc. , is referred to , in Patirruppattu 
where we have three references to this aspect.87 ( i ) Wien Mrs 
and Venus do not join , rains come in at proper time and place , 
( ii ) Venus , the brightest of the planets , rizes not exactly in the 
cast but a little to the north , and gives heavy rains,** ( iii ) The 
confluence of Venus with some pianets, gives plentiful rains, 
leading to rich harvests. 
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5. LITERARY MERITS OF PATIRRUPPATTU 


The entire anthology of Patirruppaitu deals with the Cēras . 
It consists of ten decads , each composed by a different poet . 
Each decad pertains to a particular Cēra king . The names of 
the persons who compiled the treatise and the person at whose 
instance the collection was done could not be ascertained . of 
the ten decads , the first and the last have been lost . 


Each decad has appended to it , a Patikam , which contains 
the information about the poet who composed the decad , the 
king who is the hero of the decad , the heroic exploits of the 
king and the reward , the poet got for composing the song . 
Scholars believe with sufficient reasons , that the Patikams should 
have come into existence some time after the period of the 
compiler of the anthology and before that of the commentator . 
All the decads are of the nature of Meykkirttis ( the panegyrics 
found in the inscriptions ) in construction . There is an old 
commentary on Pat Iruppattu available , but the authorship of 
the commentary is not traceable . This commentary is found very 
useful, for appreciating the literary value of the composition . 


or 


Some verses are incomplete ; and in some verses words are 
missing . The ten verses in the fourth decad are in the Antāti 
type of compostion . That is , the ending letter or syllable 
foot of the last line of a stanza as identical with the first letter , 
syllable or foot of the following stanza , the sequence being 
maintained between the foregoing and the following stanzas as 
well . For each song , a particular rhythm ( vappam ) and a pause 
determining the metrical nature of a verse ( tūkku ) are assigned . 
Patirruppattu songs appear to have been set to music and they 
are very popular . 


During the period of the Céra monarchs, who figure as the 
heroes of Patirruppattu poems , the piracy of the Kadambas was 
put down ; and the boundaries of the Cēra country extended 
upto Väga Nādu in the North . The Cērās wielded suzeraioty 
over the Kongus and the Colās on the east : 
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chiefly responsible for lifting the water from the bowels of the 
corth to the surface and for making the land smile with lush 
vegetation and golden crops. The caption of the verse , Kayira 
Kuru mukavai which means the rope and the tiny scoop is , 
therefore , appropriate and telling. 


Patirruppaltu - a string of stage - sets : 


Every verse of Patitruppattu stages a melo - drama. The poets 
of the anthology would appear to be experts in dramaturgy . 
Kakkaipāținiyār Nac - ceļļaiyar takes us to the sanctum of the 
palace of Āțukot-pāţtu.c -cēralāta n . “ A family quarrel is brewing 
between the monarch and his consort . He has returned home 
late in the night and was reported to have been dancing 
tupankai- k - kõttu earlier on the village - common clasping the 
hands of pretty women . His wife received him coldly and sulked . 
Her heart fluttered ; her slender frame sbivered ; her lips quivered ; 
her anklets jingled the louder and faster. She would have aimed 
a little red lily at bim but restrained . The king kept placid ; 
and showed a smile of conciliation . His shining eyes " betrayed 
his burning love for her . He begged his beloved wife for the 
gift of the red lily to him , he had never known what it was 
to beg . The queen was unyielding . She asked him “ Who aro 
you unto me ? and strutted away . 


Only a woman can comprehend a woman . It 

was but 
pertinent that Nac - ceļļaiyār should have handled this dainty , 
tender and refined theme of the love - quarrel between the royal 
couple . 


DESCRIPTION OF NATURE 


Treatment of nature in Patiſruppattu is not a whit colour 
less than in the other Sangham wirks . Palai - k - kautama går 
exhibits a flair for the description of nature . His depiction of a 
Marutam is superb . Io one of his songs , comprising the third 
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simile has been classified by Tolkāppiyagăr . These four categories 
are vigai ( comparison of action ) , payan ( comparison of effect ), 
* moy ( comparison of form ) and furu ( comparison of colour ) . 


A few examples of the employment of all these categories 
of simile in Patirruppattu may be found relavant , to illustrate 
the literary elegance of the work . 


Vipai ( Comparison of action ) : 


The king - fisher pecks at a fish with its long sharp beak and 
flies away and looks like the swift plying of the needle while 
suturing the war - wounds of the veterans . The mountain waves 
break on the coast , loud as thunder . The sudden and irreparable 
destruction , caused to 

caused to an enemy country by the warriors , is 
comparable to the precipitate crashing of a thunder - bolt . " The 
deep booming of the war drums is compared to a loud thunder 
clap . " The war - whirl like hurricanes . 11 The Cērā king returns 
to his country , with the tribute extracted from his enemies, as 
the god of death returns extracting the life from the bodies . 12 
The slender bright ribbon of 

bright ribbon of water cascading down the hill, 
appears like a tender climbershivering in the winds. 18 The 
highwaymen are comparable to the terrific god of death.14 


Payap ( Comparison of effect ) : 


The places , at which the Cērā monarch heaped death and 
destruction , would appear like bodies with life extinct . 15 The 
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CHAPTER I 


SECTION 2 


ETTUTTOKAI 


1. NARRIŅAI 


Narriņai is an anthology of four hundred poems ; each of 
them consisting of nine to twelve lines . It deals with the theme 
of love . This anthology was compiled at the instance of a 
Pandiyā king called Pannāțu - tanţa - Pāndiyan Māran Valuti . The 
name of the poet , who was responsible for the compilation , is 
not known . The poets of Narçiņai have left us faithful and 
impressive descriptions of nature . In these verses we frequently 
meet with observations on high moral values . 


Of the four hundred verses contained in Narriņai , twenty - two 
relate to the Cērās . 1 


Historical information furnished by Narçiņai : 


Though Narriņai deals entirely with amorous themes , it , 
however , provideds us , with ample material for an assessment of the 
political , social and cultural aspects of the society . Narriņai, like 
Purapānūju , is again free from too much of literary ornamenta 
tions , and hence served as a reliable source of information on 
the life of ancient Tamils . 


Națriņai contains references to ancient town like Tondi,a 
Māntai, and to the Cērā kings and feudatories , 

and feudatories, Cērāmān 
Kapaikkāl Irumporai , “ Kuțțuvan Céral , Uțiyan , Cēral, Poſaiyan , " 


1. Nar ; 8 , 9 , 18 , 35 , 48 , 105 , 113 , 118 , 167 , 185 , 195 , 202 , 224 , 237 , 256 , 
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5. -do- 105 : 7-8 . 
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A young 


their life . " One , who lives on his ancestral property , commanded 
no respect from others . He should earn and subsist.27 
man thinks , that if he has to suffer a bitter period of separa 
tion from his wife , it must be on those days , when no suppli 
canto go to them for charity . Here is an instance 

an instance of the 
ancient Tamil people setting a very high value on the virtue of 
charity towards the needy . 


28 


Customs and habits : 
Women hated separation 

separation from their 

from their beloved husbands. 29 
Young women lit oil lamps in their homes in the evenings 80 The 
hunters took their hunting hounds along with them , 

while they 
went a hunting . The salt merchants travelled in groups . 92 
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The theme of love : 


10.handle. 


Wo are amazed at the deftness and artistry with which the 
Kuruntokai poets have woven any theme of love they had chosen 

Several examples can be quoted to show the depth 
of their knowledge of human sentiments , fears and pleasures , 
despairs and fulfilments. Karuvūr - c - Cēramān Cāttan delights us , 
with a beautiful description of a young girl in love . 

" It was 
dend of night . The maid knew , that her lover was waiting in 
tryst beyond a hedge near her house . She could not consent to 
his leaving her then for fear of the nocturnal risks on the way ; 
nor could she ask him , when he would be back to her arms : 
She stood dumb - founded . " 88 


Kuruntokai abounds in 

abounds in the depiction of such 
situations . 


poignant 
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to thom . The poems contained in the anthology are all literary 
Noms displaying many facets of noble thoughts and sentiments . 


The first decad of the hundred verses on Marutam deals 
with domestic - quarrels. The first ten “ Vatkai - p - pattu p 

praises 
And Avini , a Carā king .: 


The husband lives with a harlot . The wife languishes for 
want of his company and love , but does not rebuke him or 
curso for his infidelity towards her . On the other hand , her 
mother ( 11 ) expresses her best wishes to everybody . She calls 
for many happy returns to the king , that he may not fail in 
his royal duties ; she prays for timely rains and bumper harvests 
that she may entertain her guests without strain ; she wants more 
and more gold that she may shower gifts on the poets , miastrels 
und men in want ; and she supplicates for freedom from hunger 
and disease . Instances of such rare sentiments can be multiplied . 


Employment of Ullurai uvamam or the implied simile is 
special feature in the poems of Ainkurunūſu . Such a simile is 
11 @ cenuary , for a clear presentation of the aspects of love , on the 
live tipais or classification of land and mode of life. An implied 
simile may have a bearing upon the distinctive regional features 

! # thoai such as its flora and fauna , professions of people , 
the type of melody prevalent etc. , in a particular tiņai. 
Orampokiyar has employed a beautiful implied simile in a verse 
imeluded in the first decad of poems relating to Marutam . The 
lady.companion of the lady - love , lamenting on the lapses of 
the husband of her mistress refers to him , as belonging to the 

where the blue water - lilies blossom side by side with the 
neytal, a kind of white water - lily , which is of lesser value . 
Thereby, nho implies that he shares his devotion equally between 
file wedded wife and his mistress . ? 


3 


do marutam ; Veikli - p - pattu . 


6. Tol Akatilpai- iyal : 47 and 48 . 
1 AIM Marutam ; Väskai- p -patlu : 2 . 
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PARA ll and reforences to Paranie lore . 


l alai - k kali contains many allusions to the Itihasas . The 
burning of the cities of the three demons by Siva , the God with 
three eyes and with fire in one of his hands , is one of the 
puanle episodos alluded to . A lady - love is compared to Aruntati , 
# paragon of chastity . Duryodana plotting to kill the Pandavas 
by kelting fire to their residence contrived to be built of inflam 
mable materials like lac and camphor," the heroic exploit of 
Muruga who destroyed a Rakshasa who obstructed his way in 
the form of a huge mango tree , and the donning of the plough 
## #weapon of destruction by Balarama , the elder brother of 
Krishna , are all some of the references found enriching the 
literary picco . 


Neferences to the kings and wars : 


airc 


Thiero 

not very many references to the king or the 
Administrative set up or the political conditions of the times . 
ile al virtues and vices of a monarch are found spoken of . 
the truthfulness of Pandiya king , 14 his grief over the destruction 
of the enemy country,15 bis impartiality and justice, 16 his concern 
for the welfare of the people of the subject countries paying 
tributes to him ; ! ? the victorious king going round the town on 

horses or chariots in triumphant procession on his 
Ieturn to the capital, is the certain destruction and havoc the 
hing would cause to the countries opposed to him , and the 
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would make him change his mind. " Another instance relates to 
the belief in tho call of the lizards and the flutter of the left 
Bye bringing good news to women .82 From this , we learn , that 
the ancient Tamils, in spite of the catholicity of their cultural 
and religious pursuits , was after all not exempt from blind faith 
and superstitions. 


The warriors wore a shoulder band while in martial dress.88 
The Antagars carried with them a fla : k filled with water hanging 
from their shoulders ; as well as a wooden trident and an 
umbrella. " They perfis ned sacrifices. A young lady - love would 
wish to call on her gods to protect her lover from the hazards 
of a thick jungle , while on his way to find a profession . The 
lady companion would remind her that the virtue of chastity would 
not admit of worship of any deity but only her husband . 86 
From this , it is to be inferred , that women evinced a very great 
reward for her lord even to the extent of substituting him for 
# rod . 


During amorous moments , a young man would paint figures 
with sandal paste on the shoulders and breasts of his beloved . 87 
He would caress the soft flowing tresses of his dearest . ** 


There are references, in Kalittokai , to girls playing at 
building toy - houses of sand,* ° to the celebration of the festival 
of the God of love in the spring season ; to youngmen happy 
and sporting with the harlots ," to the lover sending a messenger 
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Lanks are full ; the trees are clothed with lush foliage ; ** the 
ovekoon coo . " 


Depletion of natural phenomena such as the northern Wind , evening, 

night, etc. 


The Otai , the cold northern wind , is mentioned in the 
Patak koli. It is a very cold winter wind . The evenings dance 
to the tune of the humming bees . ** The nights are lit with a 
larve found moon.07 The chilly breeze makes people shiver in 
their frames. 


The theme of love in Kali - t - tokai : 


L Alai- k - kali deals with the theme of love in a most pleasant 
and fastidious manner . Separation between the lovers is the 
haracteristic clement of Palai - t - tiņai The loved one could not 
hear the separation from her lover . Our hearts melt at her 
aufteringe. She is a most beautiful young woman with a pleasing 

implexion , " lustrous forehead , wide dark eyesøl and a face 
resembling # pale full moon ,6 % and adorned with choice gold 


The Indy- companion warns the hero , that the noble lady 
#auld not survive the separation from him . The hero informs 
hle destent of his impending separation from her . 

. She is 
are helmed with grief. Her delicate frame languishes . Tears 
attesim down, and could not be dammed . She is affilicted with an 
wabenrable love - sickness.0 * 
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hai youth and lovo are the twin sources of happiness . Those , 
to whom this kind of happiness is accessible , need not strive 
for any other pleasure." 


The lady.companion rebukes the hero for not being true to 
the sweet promises made by him to his lady - love in amorous 
moments, that he would never be separated from her , even for 
#short whilo ; but he has chosen to leave the lady - love to the 
tender mercies of the village - folk given to idle gossips ; and that 
she has now learnt that , after all , he was a bad boy . ** The 
lady companion drops a dark hint to the hero that , after the 
purpose of his risky journey across the dangerous pālai is 
fulfilled , he should not enquire how his lady - love endured the 
separation lest he should be shocked with the news that she was 
dead . " The hero is reluctant to take his dear one along with 
him as her tender little feet may not stand the ruggedness of 
ilie puthway through the desert . But , the lady - love asks him 
Buggestively whether he has not seen the cow following a bull 
incepan bly along the track he was following 70 But , the hero 
was supremely aware of the fact that occupation is the breath 
of one s life , and therefore , he had to suffer separation from 
Wie beloved . 

The lady - love, separated from her lord , laments over her 
fate . She complains that she is as valueless as the palmyra leaf 
Ilfowi away after drinking water from it , as desolate as 
deserted village , and as graceless as 

as graceless as the discarded bunch of 
uwers . " She would have lost her natural charms and would 
appear miscrablo :? She knows , that all her pleadings and all her 
prayers would not deflect her lord from his intentions ; and gives 
him # send off with her best wishes and regards.78 


a 
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lover." In this verse , mo meet with a most knowing distinction 
drewn by the poet between the limits of a filial love and those 
of the conjugal love . 


The lady - love worships no god but her husband . * The hero 
No would extol the virtues of his beloved before he leaves her 
to proceed in pursuit of wealth.87 Her heart goes out to him 
even though she would like to smother it.88 
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Tho Spring peeps in as the messenger of love." The lady - love 
I. Anxlously waiting for the return of her lord which has already 
been dolayed inordinately . Her anxious awaiting wastes her 
olender framo. " 


01 


The anxiety of the lady - love mounts up . She doubts whether 
her lover had forgotten to care for any more ? Could he not 
have sont her a messenger in advance ? Will she survive the 
Pange of the prolonged separation to be caressed by him again 
en his return ? Perhaps, her lover will never return to her at 
all I 


The love professed by the lady - love towards her lord , is so 
in lenge and refined : 


Imlles 


numile is employed in literature for driving home a state 
#ent or a point of view more explicitly by likening of one 
thing to another . Dr. M. Varadarajanar says that : “ The similes 
have the faculty of expressing the subtle sentiments and the 
tilaity of the poets " . " The literary value and the exquisiteness 
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of her lord , as the sprouts of a tree blanches under shade . 104 
The beauty of the lady - love wastes away , as the world dries up 
in the absence of rains . 108 


Sallowness sets in on the lady - love suffering pangs of sepa 
ration from her lord ; just as wisps of cloud bide the glory of 
the round moon108 or as Rahu , the serpent-demon creeps over 
the lustruous face of the full moon.107 


Separation from her lord brings on many changes over the 
Indy.love . Her beauty fades . The bangles get loose and slip 
down her arms.104 They are compared to sycophants who flourish 
on the prosperity of others and forsake them in their adversity . 
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Tho bangles slip down the wasted arms of the lady - love as 
the wealth of a person , who does not succour his relations from 
falling on evil days, will dwindle . 110 


T he lady - love , unable to hear the separation from her lord , 
看henven a deep sigh , even as the smoke from the secrificial fire 
of the Antapars rise moaning into the skies . " 11 The agony of 
the lady love , who is separated from the hero , is likened to the 
panta of the defeated enemy . " 19 The lady - companion asks the 
here , who is bent upon his march in pursuit of wealth , whether 
hle dear one should appear desolate as a place of fairs and 
festivities appears , deserted the very next day.118 The faded face 
of the lady.love is compared to a country drained of its wealth 
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188. do 24 : 28-29. 
104 , do 6 : 7-8 . 
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to the loving call of the humble lady.companion , though humble , 
and abandong his proposal to leave his beloved and go in search 
of wealth . The relatives , would speak the truth and correct a 
person of his faults , so also the difficulties, that beset his way 
through the forests restrain the hero from proceeding on his 
proposed journey . " 88 The sweet persuasions of the lady - companion , 
that made the hero abandon his intended journey are compared 
to the specifics administered by a physician and have cured a 
Wieense, 


I he return of the hero within the set 
The 

within the set time restores the 
Fonfidence of the lady - love in his promises . This is like one s 
hand hastening to the relief of his smarting eyes . 126 Youth is 
avanescent. This great truth is brought out most effectively, by 
vamparing the passing of the youth to the flow of water in the 
river , and to the gradual decrease in the level of water in it . 12. 


the ofllorescence of a lotus bud is itself the death of the 
bud * Similarly time is fleeting and stops nowhere . 


The ephemerality of the world by possessions is compared 
in the snapped strings of a lyre , the intransigence of Lakshmi , 
ile Caddess of wealth , and the king whose cruetly causes death 


there aro references to certain animals in Pālai- k - kali. The 
te on the skin of the deer like roasted rice . 110 The legs of 
ike elephants resemble wooden pounders, 180 and its tusks are 
whlie At milk . 11 


18. do 11 26-27 . 
144 2121-22. 
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roeks of the Himalayas, the royal omblem of a drawn bow , and 
enptured and brought with him , the fierce kings of the northern 
Pountries. This 

This Kuţțuvan is the Ceran Cerkuțțuvan of 
Cilappatikaram fame. 


Utiyan was famous for his bounty . Bestowing gifts and alms 
WAH A mission in his life . His kitchen was never idle . 26 He is 
the legendary Peruñcorru utiyan credited to have been feeding 
during tho festivals, celebrating the war of Mahabharata . 


Ceralatan was the proud possessor of a strong naval contingent . 
Ite put down the piracy of the Kadambars with a strong hand 
and eut down their totem tree . 27 He too is reported to have 
raided the plains of the Ganges and imprinted the bow symbol 
in the Himalayas. He was the lord of Māntai . His treasury was 
always overflowing with the tributes paid by his vassals . Māmāla pār, 
who has sung him says that the superfluous part of the tributes 
eottered on the ground . We presume that this Caralātan is 
the same as Imayavarampan Nețuñcēralātan . 


28 


One Kofai , the king of Vañci ( Karavūr ) had a large army 
whleh included elephantry and cavalry . The river Āgporuņai flows 
by Vanol," Ho protected Vañci vigilantly : 80 Kalankāy - k - Kaņņi 
Marmuti o céral fought with Nannan at Perunturai and recovered 
from him his lost territories.* 


81 


Vegavau had a large cavalry poised for action.82 He could 
Jestroy the fortrossos of his enemies , with little effort. 88 
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to be constantly " propitiated with plenty of offerings . " It was 
thia Napgan . who defeated Pingan . He ruled from Pāram . 
The range of hills in his country was called Elil . According to 
Parapar , Pali was at the foot of those hills .“ Gold was mined 
In his country . " Kallāțaņār informs us that Kalankāy - k - kappi 
Normuti- c - coral defeated a Nangan at Perunturai’.46 Nangap 
distributed freely to the poets and minstrels , the booty he had 
betracted from the fortresses captured by him ." ? He raided 
Pagal Nadu . Ay Eyinan , who laid siege to Pāli , was defeated 
woefully ." Mocikiranār alludes to a Nannan , who took refuge 
temporarily in a forest unable to meet an attack by his enemies 
and later came out of his hiding , inflicted a crushing defeat on 
them and recovered his country .“ Māmülaņār sings a Napgan 
Vagmao belonging to Viyalür who showered gifts on the dancers 
and the minstrels . 


60 


Tüy 


Ay captured fortresses and plundered their įtreasuries .61 
Lig Attacked Nangan of Pāli , but was killed in action by 
ne MIMI . " He sent his warriors to seize the cattle of the 
enemy. " KappAn Elini was a wealthy chieftain and possessed a 
powerful armyi Mamulanär says , that Mutukunram belonged to 


In Akanaporu there is an allusion to Kapilar , a sympathetic 
and intreprid poot who adopted an ingenous device to feed the 
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of the lady - love are compared to the blue lilies , and are always 
shown wet , as they exhibit the sufferings of her heart. " 


ga 


l ho oyos of the lady - love while in separation grow plae ;07 
her banglos slip ; " " she has lost hopes of the return of her lord 
and has lost hope in her own life : 


Perhaps , nowhere in Tamil literature do we find the deep 
remplen emotions, that surge through the innermost recesses of the 
hearts of lovers translated so effectively and so impressively into 
words, as in Akanānūru . 


Itin deep love for the idol of his heart impels the hero to 
du setiain courageous acts , which normally he would not come 
I do in tho pitch darkness of the dead of nights , the hero 
Heke ponough strength and boldness and risks a walk through 
The forente Infested with wild animals and keeps the tryst with 
hle, weet-heart. The beauty of the lady - love is bewitching as 
that of the Kolli - p - pāvai ’ installed on the Kolli hills by a 
Helestial soulptor. Who can have the strength of heart to leave 
ewelt un enchantress in distress and go about seeking wealth ? 101 
WH1 , 1o And the accoss to the mistress of his heart is not so 
bey , as the guard around her home was stronger than the defences 
wound Nappan s Paliloa and around the treasury of the Colās 
Malaisined at Kutantai , 108 


A hundred hopos and despairs cross the anguished heart of 
the lady love, " Will her lord ever return to her arms ? Will be 
#wi return at all ? Or has he forgotten her ? ” She laments over 
her Inte , As did the beautiful Ātimanti over the loss of her lord 
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Āttanatti in the floods of the Cauvery . Her lover is gone, 
gone far away . He is no more by her side , to caress , her dark 
soft tresses . 108 

It did not matter , that she languished of love 
sickness but her hero should return to her after successful in his 
pursuits.106 The hero whispers into her ears , sweet words of love 
and promises never to leave her side even for a short while . 
But , then why should he leave her prizing wealth more than her 
charms.107 The lady - love wants to solve the riddle . 


The lady - companion could wield mighty powers through sweet 
persuasion . She is wise . Her words are a feast to the learned , 
and they enlighten the ignoranti In her dealings with the hero 
or the foster mother, she is tactful , discrete and resourceful . She 
could bend them to her will . 


Pālai-pāțiya - Peruňkatuiko has invented a beautiful implied 
simile and put it in the mouth of a lady.companion . The hero 
has left her lover s side . His loved one despairs of his return 
and is disconsolate . Her charming face has lost its lustre , even 
as the moon is eclipsed of its grandeur by the serpent demon 
Rabu . Her lord has to pass through the dangerous tracts of 
deserts , where the steel hearted robbers kill the travellers for 
mere pleasure . Their arrows open gaping wounds on the bodies 
of the unfortunate victims of their savagery . Blood streams from 
the wounds . Crows drink the blood and return to their nests 
with suppressed cries like the men of secret service on alien 
soil ; the observant here would draw a lesson from the crows . 
Undaunted by the severities of the hot deserts the crows have 
earned their day s feeding and returned to their nests in the 
evening to join their loved ones . The hero would simlarly return 
to his lady - love after undergoing the hardships of the Pālai ! 
This little story of her lady - companion solaced the lady - love , 
Hopes return to her heart.100 


104. Aka : 45 : 13-14 . 
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106. -do- 155 : 5-6 . 
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.nterpretation of the similitudes and the dissimilitudes noticed 
between the amorous lives of the human and animals . 118 


The lady - companion assures the lady - love that the hero would 
never forsake her , the hero will see animals exhibiting affection 
and regard towards their mates and young ones which will 
remind him of his beloved waiting for him anxiously . The male 
elephant enjoying the endearing company of its mate indolently 
allows its young one to 

to romp over it.114 Can the hero look 
at this impressive scene and not feel the pangs of separation 
himself ? 


The faithfulness of the hero towards her , has not been 
doubted by the lady - love. She knew very well, that he would 
not succumb to the attraction of wealth , probably as immense 
as that acquired by king Cēralātan by exterminating the piracy 
of the Kadambars and defeating the Aryan kings of the north , 
consisting of jewellery , diamonds and pure gold . She was certain 
that he would rush back to her arm and tarry not a moment 
longer than it is necessary . 


118 


But , what impreses us most , is the resolution of the hero 
not to part with her beloved ignoring the possibilities of his 
acquiring large fortunes . Pațțina - p - pālai also contains similar idea 
referred to in Akanānūſu . 118 


The Sangham poets have not only painted landscapes as the 
back drops for the play of human love, but would also have 
their heroes and heroines project their own emotions over Nature 
and find these sympathetic responses and unsympathetic repulses 
to them . Thus Akanānūſu offers a scholar , a fertile field for a 
study into the psychology , culture, social aspirations etc. of the 
people of the Cērā country . 


113. Dr. V. Sp . Manickam ; The Tamil Concept of Love ; pp . 231-232. 
114. do 197 : 13-15 . 


115. -do- 127 : 3-12 . 
116. Pattipap ; 218-220 . 
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of the people of the Cérā country , was trapping wild elephants 
in very large numbers and domesticating them . 


1 


The Poets : 


It is an interesting but a tragic reality , that the poets of 
those days had been always in want. Nevertheless , chill penury 
never numbed their wits , but on the other hand , sharpened them . 
Some of the finest pieces of poetry of Pufanànūru are found to 
be the creations of penniless , starving poets . One of the poets 
pathetically sings with tear - filled eyes , that he and hls kith and kin 
were reduced to destitution and consumed by hunger. 1a Another 
poét paints a still more distressing picture of his wife at home 
with her breasts withered for want of nourishment and which 
her baby in arms would not suckle.18 


The poets struck by poverty and want resorted to the king 
and the petty chieftains for succour : 14 They did not relish the 
delayed offers of assistance from them , and would rather reject 
them out of self respect , 15 They poured forth their anguished 
hearts in poems , that shine as some of the best creations of 
literary art . Poetess Auvaiyār and poet Peruñcittirapār have 
produced such everlasting gems of poetry . 


The king professed a great esteem and reverence to poets 
and loved them for their great scholarship , culture and wisdom ! 
Literature has recorded the selfless act of a king who actually 
fanned a poet , who bad , by mistake , slept on the bed intended 
for the royal drum.e Poets who had received generous gifts from 
the kings and chiefs have been magnanimous and noble enough 
to direct other poets , bards, minstrels and dancers to these patrons 
for gifts ." These poets and artists , in turn , approached the royal 
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benefactors and obtained gifts of flowers , made of gold and 
strung in silver , 18 


It is usual for the poets , to sing elegies on the death of 
kings and chieftains celebrated for the protection they had offered 
to the poets and minstrels . Several instances of such compositons 
could be quoted from Puranāŋūru . The elegy of Auvaiyar on 
Nețumān Añcils and that of the poet Kuțțuvan Kiranār sung 
on the death of king Āy,20 have been found to be classic 
examples of elegy in Tamil . 


Mode of disposal of the dead : 

Though the ancient Tamils disposed of their dead by burial 
in general , cremation also appears to have been practised by 
them . We have a reference to the latter mode of disposal of 
the dead , in one of the verses of Puranāgūru composed by a 
Cérā king , Céraman Kotļampalattuu - t - tunciya - Mākkotai on the 
death of his queen . 


Commerce : 


The people of the Cērā country carried on an extensive 
internal and sea -borne trade . They bartered salt for rice and 
pepper for gold , 22 


Knowledge of Science : 


Murañciyûr Muținākarāyar, a poet who is assigned a very 
early period , in his composition on Cēramān Peruſ - Corru -Utiyan 
Cēralatan refers to the five elements , the dense earth composed 
of atoms , the ether or space which supports the earth , the air 
filling the space , fire mixed with wind and the water opposed to 
fire in nature . 29 From another verse by Kurunkoliyūr Kilār 


18. Pura ; 11 : 10-18 . 
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composed on another Cērā king Ceramān Yaşaikkat - cēy - Mäntarañ . 
Coral Irumporai , we learn , that people were aware of the fact 
that space was an element distinct from the other four and was 
mostly a vacuum.a4 


There is enough evidence provided by the Puranānūru verses 
to show , that the people of those days had observed the rare 
celestial phenomena such as comets and meteors , that the division 
of the heavens into twenty - seven star mansions was already an 
accomplished fact, and that they could distinguish between a 
planet and a star . 


25 


The life of the people : 


Some of the seventy -four Puțanā Ņūru verses relating to the 
Cară country furnish us with valuable information on 

the day 
to day life of the women folk of the Cērā country . The women 
sported in water , shaped wet sand into images of goddesses on 
the sea - shore and decorated them with fresh blossms, 26 


The people of the Carā country believed in the immutability 
of fate and in reincarnations. They drank toddy filtered with 
fibres.28 They worshipped installed stones for heroes . 20 Personal 
prowess bad its own charm with the Cērās . A young man could 
win the hand of a maiden only after proving his valour in a 
fitting manner , and none of the precious gifts he might fetch 
for her from the mercantile ports like Mucirie would be of 
any value otherwise . Children wore trinkets containing the teeth 
of tigers. " 
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Naſcil Nadu has earned hearty tributes from the poets 
Orucirai - p - periyagăr and Karuvar - k - katappillai : The immense 
fortility of its soil , the undulating landscape graced with the 
sloping bills drained by slender cascades of water, 

67 the paddy 
crops as luxuriant as juicy sugarcanes , the wild jasmine ( jasminium 
angustifolium ) and Kütali ( Ipomes ) blossoms shedding their 
sweet fragrance around , and the ocean bearing the lustrous pearls 
have been glorified by them and enshrined in beautiful little 
verses included in the anthology . 


80 


Karuvar was mentioned in one of the poems of Akanā gūru . 
Tondi was a seaport town on the west coast of the Cēra country.® 
These places have received their share of the warm acclamation 
from a poetess , who , for reasons not known , called herself Pēy 
makalar and Kuşuå - Koliyūr Kilār respectively . 


The administration of the Cērās : 


The Carā kings bad dedicated themselves to a just and 
impartial administration , which was also noted for efficiency and 
at the same time for its humaneness and grace.61 The Carā treasury 
we never empty , as tributes paid by the vanquished kings and 
petty chiftains were flowing into it: There was a curious , if 
not inhuman according to modern standards , royal directive that 
any one found asleep on the trestle of the war - drum would be 
punished with death . 68 


The Carā monarchs were very solicitous towards the poets , 
minstrels , and dancers, professed great respect and love for them 
And rewarded them for their deep learning and refinement.64 A 
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CHAPTER I 


SECTION 3 


PATTUPPATTU 


We find only one or two references to Carā in Pattuppattu . 
Poet Mutattāma - k -Kaņpiyār refers to the Cērā , the Cola and the 
Pandiya monarchs merely as the three kings of Tamil country 
in the Porunarārruppatai . Naccigarkkiniyar, the commentator 
of Pattuppāţtu, interprets the term three do denote the Cērā , 
Cola and the Pandiyā kings . 


Kațiyalūs Uruttiraå kapņaņār refers to the three kings in his 
Perumpāparruppațai . 


The Cērā king as well as his capital ‘ Vañci ’ are mentioned 
in Cirupāņārruppațai . The author of this idyll describes the Carā 
country thus : “ The Cērā country is famous for the buffaloes 
that walk through the pond , crush the fish , eat the cenkalunir 
flowers with their huge mouths and rest under the shade of the 
jack tree , around which the pepper creepers twine , while the tender 
loaves of the turmaric plants , stroke their backs and they also 
rest on a bed of wild jasmine and chew their cud ” .. 


The same poem contains and allusion to one Kuțțuvan , the 
king of Kuttanādu , who possessed the arms , mighty enough to 
cut down the Kanaiyā tree , who engraved the bow - symbol on 
the rocks of the Himalayas guarded over by the chieftains of the 
northern countries and who possessed fast- moving chariots . 
Again in the same poem , Vañci is described as a city of tall 
towers and constant freshes. 


1. Porun : 53-54 . 


2. Porumpip : 32-33 , 
3. Cirupid : 41-47 
4 - do- 47-49 . 


5. do 30 . 
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the roloaso of the Corå king ” . From this guide - note we learn 
of the occurrence and armed conflict between Cenkaņān and 
Kapaikkal Irumporai which ended in the defeat and imprisonment 
of the latter , and that the poet Poykaiyār sang a panegyric on 
the glorious success won by the Cola king , and , in turo , obtained 
from his hands the release of the Cērā king . 


Nowhere in Kalavali Nārpatu has the Cola king been referred 
to by his true name . He has been variously called by appellations 
such as Punalnāšan , Nirnāțan ,? Kāviri Națan , Kaviri Nir 
ndan , Cempiyanº etc. Scholars have held that the appellations 
Cenkapmāli and Cenkan Cinamāli ? are not indicative of the 
roal names of the king , but are merely references to Tirumal.18 
Tho Corā king had been called “ Vañcikko in only one context, " 
and elsewhere by various epithets denoting an enemy . The chief 
of tho Kongu country also took part in the fighting as an ally 
of tho Carā king.16 Contrary to the information contained in 
the note appended to Kalavali Nārpatu , the text itself discusses 
that the Carā king was killed in the battle . The old commentary 
on this composition interprets the terms “ Vañcikko ațţa Kalattu 
All the battle - field in which the Cērā king was killed . 


The episode relating to Pokaiyār s singing Kalavali Nārpatu 
and obtaining the release of the Cērā king is referred to in 
Kaliakattu - p -paraņi , Mūvarula ?? and Tamilviţu - tūtu as well as 
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vorso , there is a reference to a Kanaiyag, a pugilist. But there 
appears to have been no connection between these two Kanaiyags 
and Kapaikkal Irumporai . The battle fought by Kaşaiyan could 
not have been the one immortalised in Kalavali Nārpatu . 


The Kaļavali Nārpatu fighting took place at a place called 
. Por . Some Sangham poems indicate that this place was in 
Colā country . According to an Akam poems and a Napriņaiº ? 
poem , Por is claimed to have belonged to Palaiyan . Palaiyan 
was a chieftain under the Colā king . This name Por might 
have been acquired a prefix " Tiru and changed to ‘ Tiruppor 
or it might have been corrupted into Tiruppūr . 28 Palaiyan s 
Por is stated 

stated to have been a fertile place according to the 
Akanānūſu poem , and , as such , could not have been a suitable 
place for a military engagement . Hence the place could have 
been situated in the Cērā country . The colophon appended to a 
Puranā pūru poem records the fact, that Kalāttalaiyār sang the 
poem mourning over Cērāmān Kuțakko Nețuñcērālātan who 
fought with Verpakraţakkai - p - Perunarkilli and , receiving a morta 
wound , died a lingering death.29 Perhaps there had been two 
places called “ Por one in the Colā and the other in the Cara 
countries fated to be the scenes of bloody battles . 


There is a reference in the early commentary on Kulottunka 
Colan Ulā80 to a Tañcai Vijayalayan , who won a victory over 
the Carā king called , Poraiyan . On the basis of this note 
Prof. S. Vaiyapuri Pillai characteristically concluded , that Kalavali 
Nārpatu should be assigned to 850 A.D. the period of Vijayalayan.81 
But Thiru N. M. Venkataswamy Nattar, 82 Tbiru T. V. Sadasiva 
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have lived somewhere about the time , when the authors of 
Civakacintämaņi and Perunkatai lived . " 


40 


The Poems 


Kalavali Nārpatų treats us with a spectacular description of 
the savage fighting , of the elephant warfare, and of the unflinching 
heroism exhibited by the warriors in the thick of the battle . 


More than half the number of verse comprising Kalavali 
Närpatu , deal with the gallant performance of the elephants in 
the war . 1 


The Cērā army was distinguished by the mighty elephentry 
it proudly possessed . The Cerâ country abounded in elephants , 
and it was but natural that these animals should have been 
pressed into service in very large pumbers : The elephant attack 
launched on this enemy by the Cērā king , should have been 
formidable and terrific ." The poet takes an inhuman pleasure in 
painting a bloody picture of the fiendish fight of the ferocious 
animals , of the grisly scene of the huge limbs and trunks of the 
animals torn and strown all over the battle - field , and of the 
streams of blood that washed the battle - field . 48 


The war - drums thundered ; 44 the carrion - crows diving in the 
pools of blood glowed ruddy.“ Spears whizzed and swords rattled 
and clanged ." Warriors fell, torn to pieces and crushed.47 The 
sight of the field was ghastly and appalling : ** The sinister birds 
of prey and the predatory beasts like foxes got satiated with the 
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limit was set to his rights and prerogatives . His subjects loved 
him and had great respect for him , Minstrels sang his glories , 
the great prestige and reputation be enjoyed . The king s happiness 
lay in the happiness of the people . He was aware of the fact , 
that " uneasy lies the head that wears the crown ” . He knew 
that failure of seasonal rains and famine and pet pestilence would 
be attributed to him . Ilaikovaţika ! has compared a tyrant to 
the scorching summer sun . He informs us , that Kovalan , Kaņņaki 
and Kauntiyaţikal decided to avoid the daytime for their travel 
and preferred the cool moon - lit nights even as the subject of a 
tyrant would anxiously wait for the departure of their monarch ? 
The Brahmin from Mānkāțu who meets these travellers on their 
way to Madurai , advises them on the best route to Madurai 
they could follow . He compares the mountain tracts that have 
turned to deserts under the burning sun of summer , to a great 
kingdom whose king had diverted from the path of right policy 
under the influence of an evil counsellor and which thereby , met 
with its ruin : 8 


The king was advised in his administration , by two Councils , 
called Aimperuňkulu " and Eņpērāyam ’10 The former consisted 
of the ministers to the king , the purohits ( priests ) the commander 
in - chief of the army , an ambassador and a spy.11 The latter 
was an assembly of eight officials , the superintendent of the 
accounts , the head of the executive, the treasury officer, the 
chamberalain , the representative of citizens , the commander of 
the army , and the chiefs of the elephant and cavalry divisions 


6. Cilap : 25 : 100-104 . 


7. -do- 13 : 15-16 . 


8. -do- 11 : 60-66 . 


9. -do- 5 : 157 and 26 : 38 , 


10. do 


-do 


11. ஐம்பெருங்குழு : - " அமைச்சர் , புரோகிதர் , சேனாபதியர் , தவாத் 

தொழிற்றூதுவர் சாரணரென்றிவர் , பார்த்திபர்க் கைம்பெருங் குழு 
வெனப்படுமே " எனுமிவர் . 

அடியார்க்கு நல்லார் உரை (சிலம்பு : 5 : 157-160 ) 
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Totuvar corps of Cerkuttuvan.is He was charged with the 
duty of securing with the assistance of the Satakarnis sufficient 
number of boats to ferry the invading Cērā army across the river 
Ganges.10 The accoutrement of the Tūtuvars included shirts and 
turbans.a0 They were therefore called , " Kañcuka mutalvar ( the 
shirted chiefs ) . It is through a 

through a Keñcuka mutalvar that 
Cenkuțțuvan despatched to the Pandiyā king , his sealed acknow 
ledgement of the receipt of tributes from the latter.a1 Cilappati 
kāram compliments the spies called Cāraṇar as constituting the 
eyes of the king . It is their duty to spread out in the foreign 
countries, and collect and send secret intelligence to their kings 
regarding the state of affairs obtaining in those places. 


Cenkuţfuvan had all the sources of income available to him 
for exploitation , which Saint Tiruvalluvar prescribes as necessary 
for a monarch : Apart from the inheritance that came to him , 
he obtained income from royal levies and the contributions paid 
by his vanquished foes.28 From " Kāțci - k - Kätai we learn that the 
Kurava chiefs of the hilly tracts brought him elephant tusks , 
bundles of peacock - feathers, ily -whisks made of stag - hair ; pots 
full of sweet honey , dried splints of fragrant sandalwood , 
vermilion , lumps of collyrium , globules of deer musk , cardamom 
seeds , black pepper , crushed tapioca roots , succulant “ Kavalai 
creeper, coconuts , juicy mango fruits, garlands of verdant leaves , 
fatty jack fruits, garlic , sugar - cane , vines bearing beautiful fragrant 
blossoms , bunches of kamugu nuts , huge bunches of banana 
fruits, young ones of lions , tigers and deer , baby elephants , baby 
monkeys , young ones of bears and musk deer , fleet - footed moun 
tain sheep , the shy spotted deer , mangooses , civet cats , wild 
fowl and sweet tongued parrots : 24 


18. Cilap : 26 : 145 . 
19. -do- 26 : 145-155 . 
20. -do- 26 : 138 - உரை சட்டையிட்ட பிரதானர் . 
21. Cilap : 26 , 166-175 . 


22. -do- 25 : 175-176 . 


23. Kural : 755 . 


24. Cilap : 25 : 37-54 . 
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josters , two hundred and eight bandsmen and thousand officers , 
of the King. 81 In one of his flights of poetic imagination 
Ilankovaţikal remarks , that the land yielded under the heavy 
tramp of Cenkuțțuvan s army.8a Cilappatikāram also bears 
evidence to the fact, that Cenkuttuvan proudly possessed a large 
and powerful navy , with which he crushed the piracy of the 
Kadambars : 88 


on 


The king Cerkuttuvan took out punitive expeditions to foreign 
Countries , mostly for the purpose of avenging the chiefs of those 
lands for their reported affront to the Cērā might and honour , 
or for their subversion against his suzerainty . 8 
84 Invasions were 
launched the auspicious days appointed by 

by the 

court 
astrologer . 85 If the king could not commence the march on those 
days , prevented by unavoidable circumstances , he would still start 
the royal umbrella and sword , mounted on the court elephant , 
on a symbolical march on the propitious day . We learn that the 
great Karikāl Colāao and Ceran Cerkuțţuvan87 observed this 
ceremony . Tolkāppiyanar refers to this solemn function as 
nātkol ? : 98 Before commencing the march , the king would feed 
the troops sumptuously . This is another act of Purattiņai and 
it is called Peruñ - corru nilai, 40 The warriors would then 
commence the advance 

the advance wearing garlands of vañci flowers. 41 
The warriors wore the garlands of tumpai flowers ( leucas aspera ) 
in the battle - field . After successful termination of their expedition , 


31. Cilap : 26 : 128-138 . 
32. -do- 26 : 80-82 . 


33. do- 25 : 187 . 


34. -do- 26 : 156-162 . 


35. -do- 26 : 25-31 . 


36. -do- S : 90-92 . 


37. -do- 26 : 43-45 . 


38. Tol . Purattipai Iyal : 13 . 
39. Cilap : 26 : 48-49 . 
40. Tol , Porul . Purattipaiglyal : 8 . 
41. Cilap : 26 : 50-51. 
42. -do- 26 : 219 , 


2. THE SOCIAL AND RELIGIOUS LIFE OF THE 
PEOPLE AS DEPICTED IN CILAPPATIKĀRAM 


1 


The Social life of the people during a particular period in 
the history of a country , is mirrored in their literary creations. 
The Sangham classics are treasure - houses of human experiences 
and gratifications. They provide us with a faithful picture of the 
conditions of the ancient Tamil Society : Unlike the literary 
productions of the later times , the Sangham works are found to be 
froe from excessive and heavy embellishments. But Cilappatikāram , 
though strictly not a Sangham classic , is characteristically free 
from over - done flourishes . 


Tolkāppiyam is , perhaps, the earliest known Tamil compo 
sition to have survived in its complete form . It is not only a 
treatise on grammar but also an exposition on the forms and 
conditions of the Society existing during the times of Tolkāppi 
yaņār , its reputed author . Tolkāppiyaņār has devoted a whole 
soction of his grammar entitled Porulatikāram for this purpose . 
Ho recognises the classification of land into four tiņais or 
categories called mullai , Kuriñci , marudam , and neytal but 
doos not speak of Pālai as a seperate tiņai : It has been 
noticed merely as parts of the mullai and kuțiñci tracts scorched 
by the summer sun and rendered shadeless and forbidding. 


8 


The anthology of the ten long idylls called , Pattuppāțțu ’ 
and the seperate 

collections of poems under different titles 
together , known as Eţjuttokai are usually ascribed to the 
Sangham period . The Eţtuttokai anthologies include poems written 
by different poets at different times : Assignment of the tiņai 
to these compositions was the handiwork of the compilers of 
" hoso anthologies. 


1. William Henry Hudson , An ( atroduction to the Study of Literature, p . 2 . 
2. Dr. M. Varadarajan , Narrinai - c - Celvam , Introduction p . 5 and 

Kuruntokal - c - Colvam pp . 9-10 . 
3. Cllap : 11 ; 64-66 . 
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Lito in the Palai region : 

‘ 


Hunters , highway robbers and cattle - lifters plied their pefarious 
professions in Pälai . They were unscrupulous people , but with 
a healthy and strong constitution . They worshipped the Goddess 
Korravai as fierce and blood thirsty as themselves . " 


Castes and Communal differences : 


The ancient Tamil society was completely free from caste 
difforences and distinctions . But castes slowly began to take shape 
A8 professions diversified . The caste differences appear to have 
assumed so alarming proportions in course of time that Saint 
Tiruvalluvar had to issue a severe note of warning that “ all people 
are born and equal ; no superiority can be claimed by any person 
merely by the virtue of birth . " 19 Differences in profession began 
to develope into differences by birth . Castes appeared , as we 
know of them today . People were classified as Brahmins , rulers , 
merchants and cultivators according to the profession they were 
engaged in ; 20 


Separate streets or portions of towns and cities were marked 
for each of the castes.a1 Not only people but also the demons 
( Bhutams ) are said to have practiced castes . 22 

It is amusing to 
learn , that there were Brahmins , Kings , traders and Velāļars 
among the Bhutams too : 28 


18. Cilap : 12 Vațțuva Vari . 
19. Kural : 972 . 
20. Cilap : 14 : 183 . 

( நால்வகை வருணத்து நலங்கே ழொளியவும் ) : 
21. -do- 5 : 7-68 . 

“ கோவியன் வீதியுங் கொடித்தேர் வீதியும் 
பீடிகைத் தெருவும் பெருங்குடி வாணிகர் 
மாட மறுகு மறையோ ரிருக்கையும் 

வீழ்குடி யுழவரொடு விளங்கிய கொள்கை " - 5 : 40-43 . 
22. -do- 3 : 107. அந்தணர் அரசர் வணிகர் சூத்திரரென்று சொல்லப் 

பட்ட நால்வகை வருணப் பூதரையும் - அடியார்க்கு நல்லார் உரை : 


23. Cllap : 6:35 and 22 : 108. 
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Means of Transporti 

During the period of this epic , people travelled mostly on 
foot. 80 Occasionally , donkeys and carts were also pressed into 
Rervice. " Cērap Cenkuţtuvan rode over an elephant when he led 
tho expedition to North India . 82 Horses were largely used in 
military transport . 88 The Cērā monarch mobilised twenty thousand 
carts for carrying the provisions for the army during his north 
Indian campaigns . 


84 


Belief in fate : 


People believed in fate . They had a deep conviction in the 
immutable law of Karma . Tolkāppiyaņār uses the term pal to 
donote fate , 86 In an oft - quoted verse of his , included in 
Puranā gūru , Kaniyan Pünkunraņār equates life governed by the 
law of Karma to a boat drifting helplessly with the currents of 
a river . 96 

Saint Tiruvalluvar has devoted an entire chapter to 
01 ( Karma ) . He declares , that fate is inexorable and that it 
overtakes us by surprise , even if we 

even if we use to devise a way to 
counter it . The jains believed , that in some form , the Karma 
would recoil on us. The Patikam of Cilappatikāram avows , that 
the main purpose of his writing the epic was to emphasise three 
main moral principles , one of which is the immutability of the 
law of Karma . We find frequent reference to fate in this epic . “ 


29. Cilap : 2 : 84-85 . 


30. - do- 10:38 . 


31. -do- 6 : 119–120 . 


1 


32. -do- 26 : 60 . 


33. -do- 26 : 84 and 134 . 


34. -do- 26 : 135-136 . 


35. Tol . Col : 58 . 


36. Pura : 192 . 
37. Kural : 380 . 
38. Cilap : 14 : 31-34 . 
39. Patikam : 55-57 . 
40. Cilap : 7:52 ; 9 : 78-79 ; 10 : 4 ; 16 : 148-153 ; 16 : 154-157 ; 16 : 212-217 ; 

19 : 41-42 ; 19 : 45-46 ; 19 : 49-50 ; 20 : 59-63 ; 23 : 27-30 ; 23 : 171-172 ; 
24 : 5-6 ; 27 : 49-52 ; 27 : 57-65 ; 29 : 3 . 
B - 23 
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Bellof in Omens : 

Belief in omens , appears to have been very much , in vogue 
with the ancient Tamils . Cilappatikāram contains many instances 
of ovil omens , bringing evil occurrences in their wake.47 


Bellofin auspicious days : 

Auspicious days and propitious time were selected both by 
the ordinary folk and kings for commencing important functions. 
The day , on which the moon was in conjunction with the star 
Rohini was chosen for the celebrations of the marriage of Kovalan 
with Kaņņaki. When he found, that he could not commence 
his march towards North against the king of the Gangetic valley 
on the auspicious day , appointed for the purpose , Cēran 
Conkuţțuvan , however , arranged for a symbolical start of the 
Journey by sending his umbrella and sword in advance." 


00 


Belief in curses : 


People believed in curses and redemption from them . We have 
ample proof for their Credulousness occuring in the epic . Kavunti 
Atikal cursing the slanderers of Kovalan and Kaņņaki to become 
howling jackals , followed by her conditional redemption , " the 
existence of an old curse , according to which the city of Madurai 
was to go up in flames on an appointed day , and the curse of 
one Nili in her previous birth visiting in this birth are all 
instances in evidence.52 


Dress and ornaments : 


The ancient Tamils led a luxurious life . Some of the orna . 
ments and the finery they wore must be , indeed , the envy of 
the modern times . We are astounded by the variety of the 
jowels and clothes , in vague , in those days . Mātavai dressed in 


47. Cilap : 5 : 237-239 ; 16 : 98-101 and 17 : 5 . 
48. -do- 1 : 50-51 . 


49. -do- 26 : 44-45 . 


50. do- 10 : 231-245 . 


51. -do- 21 : 49-52 . 
52. -do- 23 : 149-178 . 
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superfine clothes , decked herself with jewels , adorned her hair 
with fragrant flowers, painted her eyes with collyrium and put on 
anklets to embellish her feet.68 


Commerce and Trade : 


Reference has already been made to the various products of 
commercial value for which the Cērā country was famous. Some 
of these goods had found a profitable market in the mediterranean 
countries of Europe . Pepper, ginger , peacock feathers and elephant 
tusks from the Cērā country were in great demand there.. 


Fine Arts : 

The ancient Tamils were famous for their predilection and 
love for music and dancing . They could paint and carve too . 
While we are very much impressed with the knowledge of music 
and dancing , the people of Pumpukär exhibited , we are nonetheless 
pleased to find that actresses and dancing girls with curly hair 
woven with fragrant garlands , wearing jewelled chains and fine 
bangles of expert workmanship accompanied the expedition of 
Cēran Cenkuļļuvag directed against the kings of North India . 


Belief in God : 

During the time of the epic , people worshipped many gods. 
There were daily services in the temples and there were periodical 
festivals too . We have a vivid description of the festival of Indra 
in the Intira vilavūrețutta Kātai , in which , the people of Pukār 
took a major part . The exploits of Tirumal ( Mâyon ) form the 
subject -matter of the dance - drama called “ Kuravai-k Küttu played 
by the women of Āyar community . There are allusions to the 
Deities of Tiruvarankam and Tiruppatiº in this epic . Ilanko 
Aţikāl feasts us with an equisite description of Tirumal - Kugram 
also called Tirumāļiruñcolai and Alakar Koil.56 Balaramā, the 
elder brother of Lord Krishnā , has also been worshipped ." 


53. Cilap : 6 : 76-108 . 


54. -do- 11 : 35-40 . 


55. -do- 11 : 41-51 . 


56. -do- 11 : 136-139 . 
57. -do- 5 : 171 . 
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Murugan was the god of Kuriñci people . In Cilappatikāram 
wo find , that Murugan had assumed Purānic proportions and his 
worship had gathered various ritualistic details . Kugra - k - kuravai , 
rendered as a dance - drama by the maids of the hilly regions of 
the Corā country , contains a mine of information on the story 
of Murugan . The puranic episodes relating to the conquest of 
Murugan over the evil forces of Surapadmā , the invincible king 
of the demons , find full expression in this dance - drama. 


References to Sivâ are not wanting in the epic . A graphic 
description of this Deity and His consort Korravai is furnished 
in the songs of Vettuva - vari ’ sung by the hunters . For the 
first time , we meet with a reference to the Dakshinamurthy , a form 
of Sivä in Cilappatikāram , 6e on which the Sangham literature is silent. 


Caran Cenkuttuvan worshipped Siva , before he undertook his 
northward march . The worship of Siva appears to have been 
widely spread in Tamilakam in those days and this is borne out 
by ample reference to it in the epic . 


Jainism and Buddhism claimed a large following in Tamilakam . 
Many Jaina and Buddhist Pallis ( temple ) flourished in Pukär and 
Madurai. 


09 


Worship of minor gods : 

Many minor gods are mentioned in Cilappatikāram . Worship 
of Tirumāl and Siva had assumed importance . But gods like 
Indra , Muruga , Korravai , Aruka Deva and Buddha are revered 
throughout Tamilakam . The name of Vinayaka finds no mention 
in Cilappatikāram . The epic is equally silent on the worship of 
Varuna , the presiding deity of neytal region . Perhaps , the worship 
of Varuna had ceased even before Ilanko Aţika ! wrote his 
renowned classic . Cilappatikāram also makes an interesting 
mention of a sylvan goddess, a succubus , who haunted the 
country highways. 


80 


58. Cilap : 23 : 91 and 24 : 13-14 . 
59. -do- 5 : 180 and 14 : 11 . 


60. -do- 11 : 109-127, 
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Pillaiº : “ Each Kātai ’ reads like a scintillating poem of the 
Sangham period . It is pot apparent from a perusa ) of Pukār- k 
kāåțam how the poet proposed to develop the plot . He belonged 
to an 

an age wben poets relished composing short independent 
poems . Perhaps, it was but natural, then that anyone attempting 
to write a long narrative poems should have performed none 
better . This fact is enough to establish 

establish that Cilappatikāram 
constitutes an important phase in the history of the growth of 
Tamil literature " . 


Ilanko Atikal has drawn freely on Pattuppāļļu for many of 
the terms and phrases he has employed in Cilappatikāram . For 
example , some of the phrases fonnd in Tirumurukājruppați such 
as " Narumpukai ețuttu " Kupiñci pāți Uruva-p - pal-pū - t- tűy " 
and Koțuvāy - Vaittu - k - koţumaņi iyakki 8 may be found adorning 
the pages of Cilappatikāram too . Similar instances can be 
multiplied . We may reasonably suppose that llanko Aţikal might 
have read Pattuppāţtu , before he composed Cilappatikāram . Each 
of the idylls included in pattuppāțğu is an elongated varsion of 
poems contained in Puſanänūſu and Akanāņūſu collections. And 
an idyll of Pattuppāſtu is found to be similar to the ‘ Katai of 
Cilappatikāram . 


It is usual to classify epics , as the epic of growth and the 
epic of art . 

We find that in most of the languages of the world 
the early epics fall under the first category . The Sanskrit classics , 
Valmiki s Ramayana and Vyasa s Maha Bharatha and the Greek 
classics , Odyssy and Iliad by Homer are epics of art . Myths and 
historical events combine together and evolve into epics of growth . 
This category of epic is called an Itibāsā in Sanskrit . It is 
clear , that Cilappatikāram does not pertain to this class . But 


4. Camaņat - tamil Ilakkiya Varalāru , p . 75 . 
5. Tirumuruku : 239 
6. -do- 239 . 


7. -do- 241 , 


8. -do- 246 . 


9 , -do- 24 : 17-18, 
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of Pandiyan Noţuñceliyan immediately be found out his travesty 
of the royal Dharma . The second truth has been demonstrated 
by the life of Kaņpaki from the beginning to the end and by 
hier ultimate deification and the third truth has been established 
by several factors and events in the epic , already noticed in this 
thosis , under the head Belief in fate . 


There was yet another motive for creation of this epic though 
It has not been explicitly stated by the author . Of the five major 
kappiyams in Tamil, Cilappatikāram alone pays equal attention to 
the various faiths and beliefs extant in those days. All the rest 
of them have a partiality towards a particular religion , and , in 
l act carries on a propaganda in its favour . Mapimëkalai advocates 
Buddhism openly - Valaiyāpati should have been written in support 
of either the Buddhist or Jain tenets . Kuştalakēci is presumably 
# Jain epic . But in Cilappatikāram we meet with a Tamil society 
catholic in its religious attitudes and tolerant towards the followers 
of differing religious faiths. We are surprised to find the members 
of a common family professing different faiths and living amicably 
together. Ilarko Aţikal has left us a faithful picture of all the 
aspects of the Tamil society of his times . The social life , the 
cultural pursuits and religious beliefs etc. have not escaped his 
koon attention . He has furnished us with the names of various 
gods , who were being worshipped by the people and the mode 
of their worship . Ilarko Atikal has left us a faithful picture of 
A model society wherein affluence in wealth , co - existence of 
different religious faiths and pursuit of fine - arts have had a happy 
co - existence which must excite the envy of the modern society . 
Tho mission of the author to spread a message of religious concord 
und amity and to issue , as it were , as implied warning to an 
orring posterity , has been amply fulilled in his creation of this 
opic . " 


Literary excellences of Cilappatikäram : 

Cilappatikāram being an epic of art and not an epic of 
growth its author Ilanko has bestowed special attention in 


19 , Cilap : 30 : 185-202 . 
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Ilanko employs in the epic , all the fine shades of similes 
permitted by Tolkāppiyaņār with minor modification to suit the 
context. It is the genius of Ilaiko as with Tennyson , to employ 
similes and metaphors that bear a homely relation to the context . 
Figures of speech are found employed profusely in the epic . 
Similes though of conventional pattern are occasionally altered a 
little and rendered more telling . It is usual for the poets to 
compare a woman s beauty to the colourful appearance of a 
peacock , her gait to the shy waddle of a swan and her lisp to 
iho chatter of a parrot . 

But Tļanko Aţika ! would stretch the 
simile a little and fancifully state , that the peacock shamed by 
the loveliness of Kannaki retreated to a forest, 24 the swan humbled 
at her graceful gait dived into a pondº ? and the parrot jealous 
of her caressing lisps stuck on to her arm for learning the lisps 
from her.28 This treatment of a figure of speech by llanko 
reminds us of the long - tailed epic similes of Homer . His adora 
tion of the feminine gracefulness and virtues could not have found 
botter expression than in his depiction of the River Cauvery, ** 
the creep of the poignant evening , the rippling pond and the 
ruddy glow of the rising sun.81 He follows the traditional practices 
of the Sangham poets in representing things as he saw and felt , 
and scrupulously avoids excessive ornamentation . The faithful 
description of the shady groves and the luxurient forests, through 
which Kovalao and Kappaki passed on their way to Madurai 
breathes an air of freshness and reality.89 


The art of letters subsists not only in putting into concrete 
shape the fancied animals and birds , trees and shrubs , rivers and 
riverlets but also bringing before our mental eyes their cries and 


26. Cilap : 2 : 53-54 . 


27. -do- 2 : 55-56 . 


28. -do - 2 : 57-61 . 


29. -do- 7 : 25-27 . 


30. -do- 4 : 13-20 . 


31. -do- 10 : 1-3 . 


32. do- 10 : 67-75 . 


1. TAKATŪR YATTIRAI 


Takatūr- yāttirai is one of those Tamil classics lost to 
posterity owing to cataclysmic mishaps which overtook Tamilakam 
occasionally in the past , and to the impacts of alien cultures . 
We are grateful to the commentator of Iraiyagār Akapporul for 
onshrining in his commentary the names of some of the rare Tamil 
works since lost . We come to know of the existence of Takațür 
yattirai through Pērāciriyar and Nacciņārkkiniyar , " the famous 
commentators of Tolkāppiyam and the commentator of Takkayāka 
D - para piº as well as through Purat- tirațţu . 


Forty - four verses , claimed to belong to Takațūr - yāttirai, are 
Included in Pura - t - tiraţțu . We have to presume that , even when 
Purat - tirațțu was compiled , only forty -four verses 

verses had been 
ivailable , and the rest could not be traced . However , the 
commentator of Takkayāka - p - paraṇi was fortunate to secure and 
include , among his reference, a single verse supposed to belong 
to Takațūr - yāttirai , which was not available to the compiler of 
Pura - t - tiraţţu . 


Takațūr - yāttirai is a commemmorative treatise in poetry , on 
a decisive war which took place at a place called , Takațūr, now 
identified with Ataman Kottai” between Atikamāņ Nețumā9 Añci , 
the chief of Takațūr and the Cērā king Peruñ - Cēral Irumporai . 
The Carā monarch won a glorious victory in this battle. The 
tonth decad of Patirruppattu composed by Aricil- kilār relates to 
him . Because of his signal success in the Takațūr war , the Cēra 
king came to be called Takațūr epinta - Peruñ - Cēral Irumporai 
that is , Peruñcēral Irumporai who destroyed Takațūr. 


1. Tol : Porul : Ceyyuļiyal : 171 commentary . 
2. Tol : Porul : 

235 and 
Tol : Porul : Purattipai iyal : 17 commentary . 
3. Takkayāka - p - Parani : Paykalai - p - patiyatu : Tālicai : 12 commentary 
4. Dr. R. P. Sothu Pillai , Orum Parum : pp . 89-90 , 
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2. MUTTOLLAYIRAM 


This interesting literary piece is said to have orginally com 
prised of two thousand and seven - hundred verses . But , only one 
hundred and eight of them have been collected and included in 
an anthology called Pura - t - tirațţu , a work of the 15th century . 
One verse which appers to belong to Muttollāyiram , but which 
does not find place in the Pura - t - tirațțu is referred to by Iļam 
půrapar in his commentary on Tolkāppiyam . It commences with 
the term “ Erfurtiyanum " . The earlier commentator of Tamil 
classics have quoted from Muttollāyiram extensively in their 
commentaries . But none of them has referred to this work as 
having consisted of two thousand and seven 

thousand and seven hundred verses . 
Thiru T. K. Chidambaranatha Mudaliar , who has edited 
Muttoļlāyiram , asserts that , the work contained nine hundred 
verses on each of the three Tamil kings, making on the whole 
two thousand 

thousand and seven - hundred verses . But his claim is 
exaggerated and not supported by sufficient proof . It is safe not 
to admit that has not been proved beyond doubt . 


2 


We find that , apart from Muttollāyiram , there have existed 
in Tamil works bearing the title Tollāyiram , ‘ Vaccai - t - tollayiramº 
and “ Arumpai - t - tollayiram may be quoted as instances . These 
have been referred to , in the commentary on Ilakkaņa -vilakka - p 
pāțsiyal , a treatise on Tamil grammar , as examples of works 
which have not exceeded the maximum number of one thousand 
vorses , the upper limit set for such works under the principles 
of grammar . From this , it is evident , that Muttoļļāyiram could 
not have comprised of more than nine - hundred verses at any 
time . Prof. S. Vaiyapuri Pillai is emphatic in his view that only 
nine hundred verses were written on all the three kings , the Carā , 
the Cola and the Pandiyă , and not more. 


1. Prof. S. Vaiyapuri Pillai , Pura - t - tiraffu , Introduction p . XXXVII . 
2. Kalai - k - Kalañciyam : Vol . VIII ; p . 412 . 
3. I. V. Pattiyal : 88 . 
4. Ilakkiya tipam : p . 179 . 
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who were of later periods , had not exceeded the prescribed line 
limits in their composition " .14 


As the authour of Muttollāyiram has been considered as a 
later author by Pērāciriyar , we may safely assume that this work 
relates to the post Sangham period . 


Leaving aside these external evidences , we have internal 
proofs, which point to the fact, that this composition relates to 
a post Sangham period . While there are a number of references 
in it to Uraiyūr , as the capital of Colās , there is not a single 
reference to Tañcāvur having held that exalted position . 


It is tantalising to find that the Cērās , the Colā and the 
Pārdiyā monarchs have been indicated in the work by the 
appellations common to each of the dynasties and not by their 
individual names : For example , the Cērā is called " Cērān , 
Vānavan , Kokkotai , Māntai - k - kon , and Muciriyâr Komān . 
It has not been possible , therefore, to identify the monarchs who 
flourished during the Muttoļlāyiram period . Puranānūšu calls 
both Cola and the Cērā kings by the appellations Kokkotai 
and Nalankilli without distinction . It is a matter for further 
research , whether the kings referred to in Puranānūru were the 
contemporaries of the author of Muttollāyiram.18 


The Tamil Nikanțu ( Thesaurus ) called Tivakaram lists the 
names Kanavațţam , Pâtalam and Koram as belonging to 
the royal horses of the Pāņdiyā , the Cērā and the Colā kings 
respectively : Tivākaram was a compilation of the 10th century . 
Hence , Muttollāyiram has to be ascribed to a period prior to the 
10th century . From the foregoing discussion , we are faced with 
the inescapable conclusion , that the work should have been 
composed during the period that intervened between the closing 
days of the Sangham era ( 250 A.D. ) and the beginning of the 
roign of Vijalaya Cola ( 9th century A.D.). " 


12. Tol. Porul : Ceyyuliyal : 158 . 
13. Thiru N. Sothu Raghunathan : Muttollayiram Edition , ( otroduction p . 11 . 
14. Prof. S. Vaiyapuri Pillai, Makkiya tipam , pp . 183-188 . 
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The Vallant Elephants : 

Cord country was proud of a large herds of elephants . The 
Hoyal elephants have been described , as possessing pretty little 
eyes, and reputed to be invincible in war88 and gifted with an 
Instinctive urge to seize and destroy the state umbrellas of the 
enemy kings. 


04 


The war chariots were drawn by horses , a 


Towns : 


The Cåră country was proud of possessing famous towns like 
Vanol , surrounded by flower gardens, 88 Muciri noted for ites 
endless groves of tall coconut palms, 87 and Māntai with inexhausti 
ble sources of irrigation .** 


Figures of speech : 

There are twenty verses in Muttollaiyram devoted to panegy 
TİON on the Cērā monarchs . 


As for the figures of speech under usage , we find , simile is 
employed in five of the verses . 89 The warriors of the Corä army 
Aro compared to the innumerable stars twinkling in the heavens , 
And the mighty king is likened to the splendorous moon sailing 
Amidst them . " 
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Red water - lilies in full blossom waving on the ponds , look 
48 though the pond is on fire , and they are the flames leaping 
from it . 1 


32. P. Tirattu 1278 . 
33. -do- 1532 . 


34. -do- 1388 . 


35. do- 1508 . 


36. -do- 862 . 


37. -do- 1279 . 
38 , -do- 1547 and 1570 . 
39. -do- 829 , 1467. 1532 , 1553 and 1541 . 
40. do- 1467 . 


41. -do- 829 . 
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The name Aiyaņāritapār suggests that the author belonged to 
Coră country . 

Dr. U. V. Swaminatha Aiyar observes that 
Aiyapāritaņār is another name for ‘ Sasta , the presiding deity of 
Kuranceri adjoining Tiruvițaikkali ; and that in many places , this 
idontity of names occurs . ” 


The author of Purapporul Venpāmālai appears to have been 
a dispassionate person . He extols the virtues of both the Cērā and 
the Colā monarchs , and , though himself a saivite , glorifies Vishnu , 
Many of the Venpās and some of the gists following the Veņpās 
have been quoted as authority by the commentators Iļampūraņar , 
Parimēlalakar , Naccinārkkiniyar and Ațiyārkkunallār and the 
earlier commentator of Puranānūſu in their commentaries . The 
commentator of Ilakkana Vilakkam , a later work on Tamil 
grammar , has been profuse in his reference to Purapporul Venpä 
mālai . 


Purapporuļ Veņpāmālai and Tolkāppiyam : 


There are a number of places where Purapporul Voppamalai 
differs from Tolkāppiyam in the treatment of Puram topic . 
Tolkāppiyam classifies Puram , that is , the theme relating to tho 
conduct as regards war , state craft , administration etc. , into seven 
kinds , viz . veci , vañci , kāñci , uliñai , tumpai , vākai , and pāțän . 
But we find that in Puraporul Veņpāmālai , Puram is classified into 
twelve kinds viz . veţci , vañai , kāñci , uliñai , tumpai , vākai , pāțān , 
karantai , nocci, potuviyal , kaikkilai and peruntiņai. Tolkāppiyanār 
includes Karantai in veţci , but admits karantai is of a separate 
kind . He and Aiyanāritaņār both agree on the implications of 
Ivañci . But they differ on the connotation of ‘ kāñci . Whereas 
the reputed author of Tolkāppiyam interprets kāñci as bearing 
on the ephemeral nature of world , the author of Purapporuſ 
Veppāmālai would explain it as the defensive position assumed by a 
king when an enemy , donning the vañci garland , raids his country . 
Though there is an accord between these two grammarians on the 


8 


2. P. V. malai ; mukavural : p . V and VI foot - rote . 
3. Tol : Porul : Purattipai iyal : 3 . 
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References to the Caràs, Colas and Pandiyās : 


The palmyra flower garland of the Cară kings and the Kolli 
hills which belonged to him are acclaimed . We are also informed 
that the Colās donned garlands of “ Ātti ’ flowers and the Pandiyās 
wore “ Vēmpu garlands.20 


The Venpās disclose a fund of information on the modes of 
warfare practised by the ancient Tamils, their social habits and 
customs and the deities Korravai , Murugan , Tirumāl and Sivā 
worshipped by them . 


The { poems of Purapporul - Veņpāmālai are well - knit composi 
tions , compact with ideas , surfeit with poetic charms , and well 
balanced in cadence and harmony . They are distinctive and 
thought -provoking . 


8. -do 


Potuviyar patalam : 1 . 


-do 


: 2 . 


9. -do 
10. do 


--do 


: 3 . 
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of tho Bhakti cult , and wieldod it most effectively against thoir 
adversarios . They sang sweet , soul- stirring songs and hymns and 
not them to pleasing music . With the outpouring of their hearts , 
they touched the souls of people and lifted them to the highest 
heaven of ineffable vision . These saints led a life of simplicity , 
sacrifice and unceassing devotion to God . They lived with the 
people and for the people . New and vigorous systems of philosophy 
took shape . God , soul and World were distinguished as separate 
identities and assigned separate places in the cosmic scheme of 
things . 


of the Saiva saints and the Vaishnava Ālvārs , who took a 
leading part in orientating the devotional cult Kulacakara Āļvār , 
Saint Cuntaramürtti Nāyaṇār , Ceramān Perumal Nāyaṇār and 
Vonațţaţikal have been taken up here for an appraisal of their 
contribution of Tamil literature as each one of them has had a 
significant connection with the Ce a country . 
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In Cilappatikāram , the Brabmin of Māogādu village in the 
Cērā nādu says to Kovalag , that he has started from his village , 
to have Dharsan ’ of the Lord Vishnu , at Srirangam , where He 
is in the reclining pose , is and of Lord Venkateswara at Tirumalai 
Hills , where He is in the standing pose.16 Further , in the 

Āycciyar - Kuravai , the worship of Tirumal and his incarnations 
as Rama and Krishna , have been eulogised in a marvellous way . " 


17 


The Manimekalai , a Buddhist Kavya refers to the puranas 
about Lord Narayana : for example , the Vishnu purana . 


18 


From the literary references , in various works cited above , 
we can easily determine the antiquity of the Vaishnavite religion . 


6 


The term Alvārs 
The word Ālvār 

• Ālvār means those devotees , who dive deep in 
devotion to the Lord Vishnu in Vaishnavite parlance . The word 

Acharya similarly denotes the pedigree of eminent preceptors, 
who preached and propagated the Sri Vaishnava Dharsana or 
the Vaishnavite cult , expounding the Sanskrit Vedas and the Tamil 
Divya Prabandams : ( i.e.- divine utterances of the Dravidian 
Saints ) . Of these Acharyas , the foremost and the fountain - head 
is known as Sriman Nadhamunigal . 
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Kulacēkara Alvār : 

He is one of the twelve Alvārs . He is a Cērā ruler and 
hence a Kshatriya , by birth . His capital city is known as “ Koli 20 
and his country as 

as " Kongu Nādu .2 He is said to have 
conquered and attained suzerainty over the Cola and Pāņdiyā 
Kingdom also , as evidenced from his own utterances, styling 
himself as Kūļal Nāyakan " 22 ( Lord of Madurai ) and Koliyar 
Kon ( Lord of Uſaiyur , capital of Cola country ) .as 


15. Cilap : 10 : 35-40 . 
16. -do- 10 : 41-51 . 
17. -do- 17 : 32-37 . 
18. Mani : 27 : 98-99 . 
19. P. Tirumoli : VIII : 3 . 
20. -do- III : 9 . 
21. -do- VI : 10 : IX : 10 . 
22. -do- 1 : 1 & II : 10 . 
23. -do- IX .: 11 and X : 11 . 
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Regarding the date of Kulacēkarapperumā ), the Divya Suri 
Charitā says , that he is contemporary of Tirumarkai Alvår and 
Topțarațippoţi Ālvār . But researches show , that Kulacakarā might 
have lived anterior to Tirumai kai Ālvār by a few decades . 
Further , there is a version that the Cērā king , Cēramānperumā ! 
Nayaņār , a saivite , has been preceded by a king who later became 
a recluse , retiring to the forest to do penance.24 Some identify 
this ‘ Tapasvin king , as Kulacëkarā . 26 The erudite scholar Maha 
vidwan M. Raghava Iyengar fixes the date of Kulacēkarā as 
the beginning of the 8th century . No doubt, there are phrases 
in his own Tirumoli ( or divine composition ) which bear authentic 
testimony to his detachment from worldly pleasures. 

27 

Further , 
he was imbued with the deep passion to mix with the Devotees 
of Srirangam , and he passionately prayed to have Dharsan of 
the Lord of Srirangam 28 Daily he used to think about starting 
to Srirangam from his capital city , and this is evidenced in his 
* Mukunda mālai ’ a Sanskrit composition written by him . Some 
scholars are of the opinion , that Mukunda mālai was not written 
by him.29 


But , there is a very fine evidence that can be given regarding 
the date of the Ālvār , and that is an inscription of the 9th 
century A.D. , wherein it is stated that his second Tirumoli 
beginning with the line , Tēţțaruntiral Tēninai is to be sung in 
the temple by the Arayar or the temple minstrels . Further two 
inscriptions of the Cola - kings , Kulottungā I ( 1070-1122 ) and 
Kulottungā II ( 15th year of his reign ) also refer to this same 
Tirumoli as being sung before Lord Ranganatha , when he took 


24. P. Purāṇam , Ceramāp Perumal Náyapar Purāņam : 10 . 
25. Tbiru M. Raghava Ayyangar , Alvārkaļ Kala nilai : p . 161 . 
26. -do- p . 164 . 
27. P. Tirumoli : III : 1 : IX : 5 and IV : 7 . 
28. -do- I : 10 . 
29. The famous Vaishnavito scholar Prativati Bayankaram P. B. Angangara 

ohariyar Swami is of this view . 
Prof. V.R.R. Dikshitar is of tho opinion that Mukundamalai was written 
by Kulacokarar. ( Studios in Tamil licoraturo p . 108.) 
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scheming ministers, and leaving his kingdom , in charge of his 
son , he retired to the forest . ** 


Kulacakarā as per Guruparamparai : 

A study of the Guruparamparai about Kulacēkarā brings 
about seven aspects of him clearly : -- 


( 1 ) To see Lord Ranganatha of Srirangam and mix with 
the Vaishnavite devotees , are his ardent passions . 


( 2 ) He preferred the worship of the Bhaktas , to the worship 
of the Lord bimself . 


( 3 ) He had a clear conviction that the Bhaktas of the Lord 
will never dream of any evil act and they are pure in heart , 
word and deed : 


( 4 ) He has composed the Mukuntha mālai in Sanskrit 
first, and later composed the soul - stirring songs of Perumai 
Tirumoli . 


( 5 ) He learned the Ramayana by hearing that Itbihasa 
expounded by eminent pandits . 


( 6 ) He became so much absorbed in the incidents of the 
Ramayana , that he visualised them , as if, they are happening 
before his very eyes , and began to act in a manner worthy of 
emulation to a devotee of Rama . 


( 7 ) He never mixed with epicureans of the mundane world ; 
he renounced bis kingship and made pilgrimages to the temples 
of South India 


Though we cannot justify the veracity of all the aspects 
mentioned above , still we should not brush them aside , as if 
they are fabricated stories . 


Thus , in fine, we are able to gather the following facts about 
Kulacakara , from what have stated above : 


33. Thiru M. Raghava Ayyangar, Cora Vontar Coyyut - kövai , Vol . II p . 1 . 
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That Kulocēkara was a good ruler of the Cēra country that 
he became so much immersed in devotion to Vishnu , that he 
wanted to undertake pilgrimage to Srirangam and other places, 
that he is particularly attached to the Lord s devotees , that he 
is steeped in the Ramayana , that he is well - versed in Sanskrit as 
in Tamil , and that he lived in the 8th Century A.D. 


His ‘ Perumal Tirumoli contain 105 pasurans or stanzas and 
we shall deal about them a little bit in detail , in the pages 
that follow : 


* Perumā ! Tirumoli 


Origin of the Name : 


Because these stanzas have their reference mostly to ‘ Periya 

! of Srirangam , this is called Perumā ! Tirumoli . 
* Tirumoli as already stated , means divine utterances . 


Commentaries : 


The Great Acharyas like Periyavāccan Piļļai have given 
commentaries for these stanzas in marvellous manner and they 
are really a treat for the scholars . 


The Structure of Perumal Tirumoli 


The first three chapters ( let us term each Tirumoli as a 
chapter ) of the Perumāị Tirumoli deal with the Lord of Srirangam ; 
the fourth deals with the Lord Venkateswara of Tirupati Hills ; 
the fifth deals with the Lord of Vittuvak -Kotu in the Carā 
( present Kerala ) country . These five chapters deal in essence with 
the Archavatara 85 of the Lord . 

of the Lord . Kulacēkarā was also deeply 
immersed in the Vibhava avatara 88 of the Lord especially in 
Rama Avatara and Krishna Avatara . The latter 

The latter five chapters 
(6 to 10 ) deal about both Rama and Krishna . The sixth and 
seventh chapters refer to Krishnavatara . In the sixth , the Alvār 
assumes the garb of the Gopis and began to chastise the Lord 


34. The Lord of Sri Rapgam is popularly known as Periya Peruma ! in the 

Vaishnavite parlance : 
35. Archavatara means the incarnation of the Lord in idols or Vigrahas. 
36. • Vibhava Avatara means the Lord taking human forms. 
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in derison , enraged in love - quarrel. The seventh chapter is in 
the nature of a lament , wherein Devaki laments that she was 
not destined to enjoy the boyish pranks of Lord Krishna, her 
son . The Alvår assumes that garb of Devaki . The 8th , 9th and 
10th chapters refer to Ramavatara . In the 8th chapter the Alvār 
assumes the garb of Kousalya , the mother of Rama and then 
sing the cradle - song to the child to get sleep . The 9th chapter 
deals with the lament of Dasaratha , when his son Rama left 
him for the forest. Alvär assumes the garb of Dasaratha . The 
10th and final chapter of Perumā | Tirumoli is the summary of 
the Ramayana story rendered in a subtle , succinct and precise 
manner in eleven stanzas . Thus an analysis of the contents of 
• Perumal Tirumoli has been given in a nut - shell here . 


Total stanzas : 


The first, fourth , seventh , eighth , ninth and tenth chapters 
each contain , eleven stanzas , whereas the second , fifth and sixth 
chapters , each contain ten stanzas and the third chapter contains 
only nine stanzas . Thus , in all , Perumal Tirumoli contains 105 
stanzas . These chapters receive their names from the phrase of 
words used at the commencement. For example , the first chapter 
is titled as Iruliriya - c - Cuţarmaņikal for the opening stanza in 
the first chapter begins with those words . The inscriptions of 
Later colās are evident to this fact . * 7 This sort of titling is 
common also to the chapters that follow . 


Characteristics of the Ālvār as gleaned from his utterances : 
( 1 ) His deep devotion to Lord Ranganatha of Srirangam 

The Alvār melts in his heart of hearts exclaiming : When 
I am going to see and enjoy the dharsan of Arangan , the Lord 
of Srirangam who reclines on the serpent Adhisesha with thousand 
heads taking His abode in the Periya Koil 88 surrounded by the 
river Cauvery.89 He spurts out his desire to sing in praise of 


37. S. I. I. Vol . III , p . 150 . 
38. The temple of Sri Rangam is popularly known as “ Poriya Koll in 

Vaishnavito parlanco . 
39. P. Tirumoll : 1 : 1 , 
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65 


He wants only service at the feet of Lord Srinivasa of Tiru . 
vē nkatam . He craves to take a birth even as a stork in the tank 
called , Konēri on the hills ;68 He says , that he will be too 
highly glad , if he is destined to take birth as a fish in one of 
the hill springs of the Vēåkațam Hill.64 He craves to do service 
to the Lord by carrying his spittoon made of gold along with 
the servants of the temple ( Kainkarya paras ). He wants to be 
born as Champaca tree ( michaelia champaca ) so that he may 
be seeing the lotus feet of the Lord always ; 66 He prays for the 
day when he will be destined to stand as a flag - pole in the 
temple of the Lord , 07 of to be one of the golden peaks among 
the ranges of the Tirumalai Hills ; 88 or to be a jungle river 
flowing through the ranges ; of he wants to be the pathway 
leading to the Vēnkațam Hills , so that he will be sanctified by 
the dust , raised by the holy feet of the devotees , who go up 
the hill for the dharsan of the Lord ; 7 ° he sincerely craves to 
be one of the steps inside the sanctum sanctorum , so that he 
may be blessed by constantly looking at the Lord s coral- red 
mouth . ” ( Note : The stony step that is before Lord Venkateswara 
is still to - day called as Kulacēkaranpați , reminiscent of wish 
of this Ālvär ) . Thus , he wants to take any birth in the Venkatam 
Hills as an animate or inanimate object renouncing even his 
kingship or heavenly enjoyments in the world.72 


( 4 ) His devotion to the Lord of Vitthuvakkoțu : 


The Ālvār s devotion here is very intense . He seeks shelter 
under the divine and sublime grace of the Lord Vitthuvakkotu , 


63. P. Tirumoli : IV : 1 . 


64. -do- IV : 2 . 


65. -do- IV : 3 . 


66. -do- IV : 4 . 


67. -do- IV : 5 . 


68. -do- IV : 6 . 


69. -do- IV : 7 . 


70. -do- IV : 8 . 


71. -do- IV : 9 . 


72. -do- IV : 10 . 
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his ideal and the substance of these Pasurams is given in 
Appendix No VII ( 2 ) . 


Just as the Ālvār is much attached to Ramavatara ,86 he is also 
attached to Krishnavatara . 88 


( 7 ) Temporary variance and huff between Krishna and the Gopis : 

Here the Alvār elucidates how the Gopis speak in derision 
about Krishna . They are standing on a sand - dune on the banks 
of the river Jumpa , in winter season , shivering with cold due to 
the blowing of the winter -wind . They were standing there , waiting 
for their lover Krishna to come and embrace them , but he has 
not come there as expected and hence the Gopis chastise bim 
by saying that they have to suffer because of trusting in his 

The chastisment of the Gopis is given in Appendix No. 
VII ( 4 ) . 


words . 87 


The lamentation of Devaki : Devaki laments that she is not 
able to enjoy the childish pranks of Sri Krishna as she has been 
destined to live in prison . The Ālvār assumes the garb of 
Devaki in this lamentation and the stanzas in this chapter bristle 
with pathos when sung and bring tears in our eyes. The 
substance of these stanzas is given in Appendix No. VII ( 5 ) . 


88 


( 8 ) Craving to do service to the Lord s Devotees : 

The Ālvār wants to mingle with those devotees who fare 
practically maddened by attachment towards Him and who sing 
His praise in ecstatic joy.89 He wants to dance with them singing 


84. Xth Tirumoli. 
85. Alvār s special attachment towards Rama : This is evident in the wailing 

of Dasaratha over the separation of bis son Rama when he went to 
the forest for fourteen long years . The Alvār gives expression to his 
pajpful feelings in such stirring songs , putting himself in the gait of 
Dasaratha . This substance of this chapter given in Appendix . VII - 3 . 


86. VII Tirumoji . 


87. Vith Tirumoli . 
88. Vith Tirumoli . 
89 , P. Tirumoli I : 10 . 
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of the Colās with Koli or Uraiyur as the capital . 

as the capital . He had 
Infantry, which has the spear as its main weapon . He has the 
regulia of the umberlla , sword etc. Thus he was a great ruler 
ruling over the three Tamil kingdoms of the South . 


( ii ) Greatness of the Tamil language 

Kulacēkarā eulogises the Tamil language in his pasurams ; 
for example he refers to the Lord of Srirangam as an embodi 
mont of the Tamil language.101 Further , he refers to the language 
as a refined one , containing chaste sweet words.102 He styles 
Agastya as the sage of the fertile Tamil language : 


9 108 


( iii ) Description of cities 


Kulacēkārā in his songs refers to the cities of Tiruvarankam , 
Tiruvën katam , Vittuvakkoțu , Tirukkaņņapuram , Tillainakar - Tirucitra 
katam and Ayodhya and we shall see a few facts about each 
of them below : 


( a ) Tiravarangam : This is said to be a big city with 
parapet walls on all sides , and containing very high buildings. 
It is studded with gardens and is surrounded by paddy fields. 
The temple of the Lord is in the centre and the Lord is reclining 

the serpent facing South . Further , it is a beautiful city 
Occupied by eminent sages, who have no desire at all for earthly 
pleasures . 104 


on 


( b ) Tiruvēnkatam : This is said to contain gardens with 
lowers , wherein the bees hum various fragas .105 


( a ) Vittuvakkõļu : This is said to be surrounded by high 
varpet walls and also by flower - gardens and paddy - fields rich in 
ertility , due to plentiful water . This Vittuvakköțu is said to be 
n the vicinity of Kollinagar ( 56Yi ) the capital of this Cērā 
Cing by Mahavidvan R. Raghava Iyengar . He says , that the 


01. P. Tirumoli : 1 : 4 . 
02. -do- I : 11 ; II : 10 ; IV : 11 ; V : 10 ; VI : 10 ; VII : 11. IX : 11 and X : 11 . 


03. -do - X : 5 . 


04. P. Tirumoli I. 


OS . do IV . 
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Carnatic music . They also sing the alathi or alapana i.e. , 
expansion of a raga in high low and medial octaves.118 Tho 
burden of the songs ending in thalelo in the eighth chapter 
reminds us of the fact that these songs are rendered in the 
Neelambari Raga of the carnatic music scale , as it is a lullaby 


song. 114 


( v ) The way in which Tirumal has been mentioned in 

Prabbandam : 


the 


119 


6 


He is called Māyon 16 

" 118 Ammāo , 

1,118 “ Māl ! , 117 Kappan ; 18 
He is termed the king of the Devas , a lion among the 
cowherds , 120 an embodiment of the sweetness of Tamil and 
Sanskrit languages , 121 ; as the supreme Lord of the Universe ,141 

who possesses the Chakra ,128 and the Vagamålai 24 
as a topic to the sufferer , 136 He is personified as beauty, 1 
as honey, 127 as effulgence , 128 a lamp of the Solar race, 199 
as a thick black cloud . 180 He is termed also as the son of 





as 


one 


as 


113. P. Tirumoli : IV : 6 . 
114. Lullaby songs are usually sung in Neelambari Raga in the world of 

Carnatic music and this theme is very popular with mothers who sing 

songs to lull their children to sleep . 
115. -do - I : 2.7 . 
116. -do- I : 3 . 
117. -do- 1 : 4 . 
118. -do- I : 4 . 
119. -do- I : 4 . 
120. -do- I : 4 . 
121. -do- I : 4 . 
122. -do- X 11. 
123. -do- I : 9 . 
124. -do- II : 1 . 
125. -do- VIII : 6 . 
126. -do - I : 1 . 
127. -do- II : 1 . 
128. -do- II : 7 . 
129. do - X : 1 . 
130. -dom X : 1 . 
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cowherds from heavy rain by lifting aloft the Govardhana Hill ; 166 
humbled the seven bulls for the sake of marrying Nap - pippai 
stealing of butter and milk leading to his capture by Yasodba , 
who tied him with rope to a mortar.168 


The sixth chapter ( VIth Tirumoli) gives fully the pranks and 
plays of Lord Krishna with the Gopis of Āyppādi ( vide Appendix 
No. VII ( 4 ) . 


( ix ) Similes : 


( 1 ) The fire emitted by Adisesha is compared to a balcony 
made of red flowers . 169 


( 2 ) The black complexion of Vishnu is compared to the blue 
flower garland made of Kāyā (memecylon edule ) : 166 


( 3 ) The sound of the drums beaten at the temple of Sri 
rangam resembled the roar of the sea . 


161 


( 4 ) The delicate waist of the ladies is compared to a finc 
threadies and to lightning.168 


The fifth 

fifth chapter ( Vth Tirumoli) abounds in beautiful 
similies which have already been dealt with in detail under the 
caption " His devotion to the Lord of Vittuvakkotu ” . 


( x ) Pathos in his poems : 


The seventh chapter ( VIIth Tirumoli), which depicts the wailing 
of Devaki and the Ninth chapter ( IXth Tirumoli) which depicts 
the wailing of Dasaratha are fitting examples for the pathetic 
strain . We have already referred to these poems in detail . 


156. P. Tirumoli : 1 : 4 . 
157. -do- II : 3 . 
158. -do- II : 4 . 
159. -do- I : 2 : 2 . 
160. -do - I : 2 : 3 . 
161. do- I : 9 : 3 . 
162. -do- III : 8 : 1 . 
163. -do- IV : 6 : 1 . 


CHAPTER V 


SECTION 2 


SAIVITE LITERATURE 


1. PON - VAŅŅA - T - TANTĀTI 


Among the 96 Prabandhams, Antati is one and it is classified 
under Viruntu by Tolkāppiyaņār . An Antāti is a poem in which 
the last letter , syllable or foot of the last line of one stanza is 
identical with the first letter , syllable or foot of the succeeding 
stanza , the sequence being kept on between the last and the first 
stanza of the poem as well . ” Even in the Sangham verses , we 
find phrases and words coming in Antāti fashion . 


4 


According to chronology , we can say 

that 

an earliest 
employment of Aotāti metre is to be found in Tirumūlar s Tiru 
mantiram . Next comes the Arputa -t - tiruvantãti of Kāraikkāl 
Ammaiyār in Veņpā metre ; then , we can place this Pon - Vanna - t 
tantāti of Cēramān Peruma } Nāyaṇār of the 9th century A.D. 


Cēramān Perumā Nāyaṇār , the author of this Pon - Vanna -t 
tantāti , was a Cērā ruler as his name indicates . His real name 
is Māk - Kotaiyār and it is said he succeeded one Cerkor - Poraiyan 
and had his capital at Makotai , also known as Koțuð kölür. He had 
got the divine power of understanding the speeches of the lower 
animals as well , and hence came to be termed as Kalaſirrarivar 
( i.e. one who knows what is spoken ) . He is a great Saiva 
devotee and a contemporary and friend of Cuntaramürtti Nāyaṇār . 


1. Tol : Poro ! : Ceyyuliyal : 237 . 
2. Tamil Lexicon p . 82 . 
3. Compare Cirupān . 14-25 : Nar : 82-95 Ain : 18th Tep ; Pura : 2 . 
4. 4th Tantiram . 
5. P. Puranam - Ceramāpperumal Nayapar Purāpam : 1 . 


6. -do- 14 . 
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a 


Once this Coraman had desire to 

see his friend at 
Tiruvärðr and hence he set out from his capital city . ? On the 
way , he came to Cidambaram , had the dharsan of Nataraja 
And then composed this Pon - Vappa - t- tantāti . Lord Siva , as a 
tokon of His acceptance of the poem , made his anklet sound 
And this is considered to be the highest reward for the work . 


This is called Pon - Vaņņa - t -tantāti , because the work begins 
with the first Cir ( foot ) as Pon - vaņņam . The word Pon 
denotes mangalam or prosperity and hence it is a suitable word 
for the commencement of a poetical work . 


10 


The text contains 100 stanzas in Kațţaļaik - kalittuſai metre, 
and it is very rich in ideas ; it is fit to be rated as one of the 
best pieces of Antāti literature . 


Facets of the Antati 


Author s intense devotion to Siva : 


The author has dedicated his mind to the thought of Siva , 
bis tongue to speak about His glory , his head to bow down 
before Him , his hands to worship Him , his entire body to do 
service to Him and his devotion to be one with Him . 11 


Portrayal of Lord Siva : 


Lord Siva is in the hearts of the devotees in the same form , 
as they visualize to Him and mediate upon ; He is said to 
possess a golden frame, a dalliant Jata ( matted locks of hair ) 
and He mounts on a bull resembling a silver hill.12 


7. P. Purāņam : 45 . 


8. -do- 56 . 


9 , -do- 57 . 


10. Kattalaik - kalitturai : “ A kind of kali - t - turai verse of four lines of five 

feet each , in which every line has 16 syllables if the first syllable is a 
nor , and 17 if the first is Dirai, and the stanza always ends in e 
( Tamil Lexicon ; vol . II , p . 647 ). 


11. P. Antati : 92 . 


12. -do- 1 , 
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Ho says , that though he has been destined to have the 
Lordsbip over the world or to enter hell , or to lose the happiness 
in this world , or to take births in the lower scale of creation , 
he will never forget the holy feet of the Lord and he will always 
crave to have that boon only . 


85 


Advice to humanity through addressing his heart : 


Always low before the feet of the Lord , sing His glory 
and dance with joy ; adorn Him with flowers and do service only 
to Him smear your body with the sacred ash and He will bestow 
on you salvation . Hence be care -free " . 88 


“ Rise up . Do not go a begging from door to door in order 
to protect this ephemeral body, by uttering lies . On the other hand , 
if you approach the feet of Lord Siva , he will relieve you from 
distress in this world and grant you His grace " .87 


. All the angas 

or organs of the body should be utilised 
only for service to the Lord and if they are not utilised in that 
way , they are useless and are only to be considered as burden 
some 


9788 


" Sing the praise of the Lord ; do service to Him ; feast your 
eyes on Him ; cast off anger and other evil qualities ; sublimate 
your desires ; do not grieve - if you follow these injunctions you 
will attain heavenly bliss " 89 


“ Half of our life is spent in sleep ; in the remaining half 
we suffer from diseases and old age ; and during most of the 
years, we wallow in bad qualities like fear, anger , avarice , and 
jealousy , Thus, all over life time is spent in vain . Hence , even 
from now , we must meditate on Siva to obtain His grace ” ... 


35. P. Antati : 98 . 


36. -do- 10 . 


37. -do- 13 . 


38. do 42 . 


39. -do- 70 . 


40 , -do-- 09 . 
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Philosophical ideas : 

The heroine gives expression to the heavenly bliss (Sivanu 
bavaro ) that she had experienced , when she enjoyed fully the 
* Brilliance of Tatva - gnana granted by Siva to her ; In the process 
we lost ourselves in identity and ‘ His Arutprakasam shone like 
a star apart . Thus here is embedded a philosophical truth that 
the Jivatma is the heroine and the other Jivatma devotees are 
lady - companions to that heroine.41 


After the Jivatma enjoys Sivanubava , there will be no 
desire for rebirth ; the heart becomes ennobled ; the physical body 
becomes an object of contempt to be cast off ; the wife and 
other relatives are no longer of any concern ; the five senses 
became completely subdued ; and the heart only hankers after 
the feet of the Lord . 42 


Always realise the truth that what is destined to come will 
certainly come and what is destined to go will certainly go -- So 
says , the heroine because when she bowed before the Lord 
Nataraja of Cidambaram , she lost ber bangles and garments to 
her utter dismay.48 


Just as a biack crow which approaches the golden “ Mēru 
gets itself changed into golden colour , so also those who approach 
Lord Siva , get themselves transformed to Godhead , that is to 
say , attain Sayujyam .44 


Pangs of separation : 


The lady - love longs to have the " Konrai garland ( cassia 
fistula ) of Siva . Her eyes begin to shed tears , her bangles and 
garments begin to slip off from their positions , her face starts 
to sweat and her physical frame grows pale with grief.45 


41. P. Aptāti : 22 . 


42. -do- 23 . 


43. -do- 84 . 


44. -do- 100 . 


Sayujyam is the condition to which the soul becomes absorbed in 

Godhead , the highest state of bliss . 
45. P. Antāti 3 . 
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The lady - love chastises Cupid as one who is always trying to 
zive trouble to Siva . “ He now aims arrows at me , realising that 
Siva , my hero , lives in my heart .” . 46 


The graceful from , which the Lord sometimes assumes is 
only to enchant the hearts of women leaving them to pine in grief ? 
80 says , the heroine . 


The heroine says that the Lord is “ Kālakālan ( Yama to 
Yama ) and an antidote for the disease of births ; He satisfies the 
desires of others like Cintā maņi the divine gem ; He is nectar 
-But all these good attributes he exhibits only towards his 
devotees and no doubt I am also one among them . But still the 
Lord makes me pine in grief when I bow before Him " . 48 


She utters always the holy names of the Lord ; her thoughts 
are always centred on the Lord ; she wants to embarce Him with 
his Konrai garland and sandal - paste on his chest.49 


Use of Akapporul - turais : 


( i ) Kanā - nilai Uraittal ( 6 962 206560 ) : 


Here the heroine expresses to her lady - companion the nature 
of the dream she bad . " Siva caine in the guise of a beggar 
( Bikshadapar ) to beg for alms from every house ; and because of 
my irresistible desire to see Him , I wish to go out to the entrance 
of the house under the pretext of putting aims into His bowl . 
Meanwhile my mother chastised me for having fallen in love with 
a madcap and dragged me inside into the house , thus preventing 
me from going out. I stood overwhelmed when the Lord signalled 
to me to go and embrace Him . At that moment , my eye - lids 
opened and then I realised that it was all a dream ” .50 


46. P. Aptāti : 44 . 


47. -do- 45 and 46 . 


48. -do- 83 . 


49. -do- 97 . 


80. -do- 2 . 
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tho gossip of the village about me . He left me to pine in life ; 
made tho bangles slip off my wrist ; made the anril birds 
annoy me by its voice ; made the gentle southern wind ( Tegral ) 
to grow harsh and blow on me ferociously ; and , last but not 
the least , made my garments both upper and lower to slip off 
my body . Really , a deceitful person " .66 


( v ) Wailing of the foster - mother : 

“ My daughter is still immature. Her teeth , breasts and locks 
have not yet developed fully. In spite of it , her body emits the 
perfume of the ‘ Konrai flower, usually worn by Lord Siva ; 
and for this , the people in the village began gossiping , as if 
they are aliens to her " .58 


Here the foster -mother pities the condition of her daughter . 
She has not done anything wrong to Siva , her Lover . But still , 
He reduced her to a skeleton and tries to take away her 
garments too . I do not know why the lord , whom she worship 
constantly behaves in this manner towards my daughter " .07 


The part played by the lady - companion : 


( i) Consoling the lady - love : 

“ Oh ! Lady - love ! Your lover has given the golden colour of 
His ‘ Konrai flower to your breasts ;68 He has turned the flood 
of His Ganga into your eyes ; and He has handed over to your 
heart Omattam ’ flower ( Datura ) .69 Then why are you enraged 
against such a hero who has donated all His possessions to 


you .80 


54. The April - bird of either sex is a well - known bird for its proverbial 

qualities of constancy and inseparable love . 
35. P. Antati 77 . 
56. -do- 27 . 
57. do- 87 . 
58. The • Cupanku or sallow complexion on the breasts of the lady - lovo, 

will resemblo the golden colour of the ‘ Koprai flower . 
59. ‘ Datura is worn by Siva and it will also make one mad if no tastes 

It ; it is poisonous , 
60. P. Antati : 49. 
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" Some people in the world , first enter into married life and 
becoming vexed with it take upto Sanyasa and there also instead 
of becoming devoted to Lord Siva , they devote their mind in 
other things . Thus , they lose happiness both in this world as 
well as in the next ( swarga ) . This state of vacillation and 
dospondency is compared to the state of crocodile falling into a 
doop moat ; it has to wait for its prey that comes accidentally 
before it , for , it cannot come up to the land surface to seek 
for its prey 


9.77 


Certain similes are linked to continuity ( e.g. ) The Lord s 
Jata resembles the tongues of fire ; the Ganges on it resembles 
the pouring by the Devas of Paskatal ( ocean of Milk ) on the 
fire to quench it ; the crescent moon resembles a boat plying on 
the Ganges ; and the snakes resemble the strong bamboo oars . 
used to steer tho boat . ? 


78 


( ii ) Oxymoron 


All the opposites have found refuge in Siva and live in 
amity forgetting their differences ; 79 ( e.g. ) the water and the fire ; 
the moon and the snake ; the penance and the family tie ; 80 
the form and the formless ; the Tiger 81 and the Deer ; the day 
and the night . 82 


( iii ) Niral Nirai 

The Sankaranaryana form of the Lord is spoken of as 
follows by using the opposites . On the left half is situated 
Tirumāl with the sacred garland of basil , with gold garment , 
with disc in His hand and of black complexion ; on the right 
half is His ownself with the Konrai garland with tiger - skin 
garment , with the Deer in His hand of red complexion . On the 


77 , P. Antāti : 64 . 
78. -do- 67 . 


79. -do- 50 . 


80. " The family tie is evident by having on his left half uma his concert . 
81. One tiger is spoken of as He wears the tiger skin . 
82. All ‘ Kalapramanas are His “ Svarupa ; further His body resembles the 

day , whereas His black neck the night . 


2. TIRUVARUR MUMMANI - K - KOVAI 


Kovai is a kind of Prabandam or poetical treatise . It is 
classified, as one among the 96 kinds or prabandams extant in 
the gamut of Tamil language and literature . It belongs to the 
category of Viruntu according to Tolkappiyam ; and Viruntu 
is a novel method of rendering poesy in a beautiful set - up . " 
Further this Kovai should be composed according to the gram 
matical standards fixed for Aka - p - porul or love - themes ; and they 
should be divided into subject - headings and sub - headings with 
‘ turais or fields of expressions as the main texture , with a 
continuity running from beginning to end . If the poems smack 
of Srungara rasa , then it is classified as Akap - porul - kovai. s 
It is also called , Ain - tinaik - kovai that is , a kovai of five 
tinais , as it contains subject - matter , pertaining to all the five 
tipais of the Akam group:; for example , the ‘ Kulottunkan 
kovai gives currency to this expression , as well as scholars like 
Turaimankalam Civaprakācars and Tiricirapuram Meenakshi 
Sundaram Pillai .. 


The fundameatal cannons of the kovai prabandam are 
given expression to in Tolkappiyam , Iraiyanar - Aka - p - porul , Nambi 
Aka - p - porul Vira Caliyam and Ilakkana Vilakkam works . 


Another interpretation can be given of the word kavai . It 
is a garland of verses with continuity of substance and thought , 


1. Tol : Porul : Ceyyuliyal : 237 . 
2. " சில பிரபந்தங்களில் அகப்பொருள் இலக்கியச் செய்யுட்கள் 

அமைந்திருப்பினும் கிளவிகளாக வகுத்துத் துறைகளாக விரித்து ஒரு 
வரலாற்றுத் தொடர்ச்சி அமையக் கோக்கப்பெற்றுப் பாடப் 

படுவதாதலின் இந் நூல்வகை கோவை என்னும் பெயர் பெற்றது . ” 
3. அகப்பொருட் சுவை தழுவி வருதலில் அகப்பொருட்கோவை என 

வழங்கப்பெறும் . 
4. குலோத்துங்க சோழனைச் சொல்லியவைந் திணைக்கோவை பாட . 
5. ‘திருந்துதமி ழிலக்கண வைந் திணைக்கோவை , 
6. நம்மா லியற்றிக் கொடுத்திடு மைந்திணைக்கோவை யேற்றனையால் . 
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foregoing stanza, should correspond to 

should correspond to the beginning of the 
following stanza and this sort of linking like a circular garland 
is the essence of “ Antāti class of poetry , of which this 
Mummaņi - k - kovai is a fitting example ." 


14 


As Dr. U. Ve . Swaminatha Iyer observes, “ that these small 
poetic treatises , like the one under review , expound good ideas 
with beautiful words and phrases and create interest in the young 
minds to study them more intensively when they grow in age 
and intelligence " : 18 


The City of Tiruvärūr - its pristine glory : 

Tiruvārür is an ancient town with pristine glory in the 
Tanjore district watered by a branch of the cauvery . There is a 
big Siva temple called “ Pūn - koil and the Mūlattā nam or the 
abode of God is praised by Saint Appar in his Tēvāram hymns : 18 
Centaņār , posterior to Appar , makes mention of the festivals in 
the temple and of the intensity of devotion shown by the saints 
towards Lord Thiyagesa of Tiruvārür.97 Cēkkilār also , in his 
· Periya Purāņam , eulogises 

eulogises the greatness of Tiruvārār in 
* Tiru -nakara - c -cirappu’.18 He says , it is sanctified by the worship 
of Goddess Lakshmi : and resembles the red - lotus , the seat 
of Mahalakshmi . The Sthalapuranam of Tiruvārür extols this city 
in tala - makimaic - carukkam ! : 20 the Tiruvārũr Ulā follows suit.21 


14 . Yapparunkala virutti : Commentary on the cüttiram No. 53 . 
15. Foreword to Valivala mummanik - kovai , p . IV . 
16. இருங்கனக மதிலாரூர் முலட்டானத் தெழுந்தருளியிருந்தானை . 
17. குழல் ஒலி யாழ்ஒலி குத்தொலி ஏத்தொலி எங்கும் குழாம் பெருகி 

விழவொலி விண்ணளவும் சென்று விம்மி மிகுதிரு ஆமூர் . 
18. P. Puranam : Tiru - nakara - c - cirappu 1-12 . 


19. -do- 12 . 


20. Stanza : 71 . 
21. LD 600 600f % 60 600 601 10 15 % LITW SI ADITUD SUI CLO0 

அண்ணலு நண்ணரிய ஆதியை மாதினோடும் 
திண்ணிய மாமதில்சூழ் தென்திரு வாரூர்புக் 
& coorsooflu s cvor Gofla eroor die ou gouy -- ( IGJIT NG IT R.60T ) 
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the total 30 stanzas , the lady companion has to her credit 16 , 
the heroine 7 , the foster -mother 5 , and the hero 2. In each 
stanza , encomiums about the Lord of Tiruvārũr is to be found . 
Honce , let me give some hints about Lord Siva of Tiruvārūr , at 
the outset . 


Lord Siva of Tiruvarur - His attributes : 


88 


He has checked the ferocity of the Ganges by His matted 
locks of hair ; He has his consort , Parvati on His left half ; ** 
He has the Bull to ride on ; 84 He has three eyes , one in the 
face ;86 He has granted boons to Arjuna ( one of the Pandava 
horoes ) and is beyond the celestial globe ; 7 He 

He wears the 
crescent moon on His head and has poison retained in His 
throat and visible in the neck . He bas burnt the three cities 
moving along the sky ; and thus bedecking Himself with glory. 6° 
He dances with fire in His hands ; 4 " He resides in Ārūr " and 
is worshipped by the Devas and the four vedas ; " He obstructed 
and foiled the yagna ( sacrificial fire ) of Thakkan , " His own 
father - in - law and subjugated yama , the God of Death ; “ Ho 
wears the snakes as ornaments on His body , with the ‘ Kopral 
( cassis- fistula ) flowers on His head ." He is beyond the ken of 
the Devas ; He is the father of Kumara ; He 

He has sounding 


33. T. M. Köyai : 1-30 . 


34. -do- 2 . 


35. -do- 3 . 


36. -do- 4 . 


37. -do- 5 . 


38. -do- 6 . 


39. -do- 7 . 


40 , -do- 8 . 


41. -do- 10 . 


42. -do- 11 , 


43. do- 12 . 


44. -do- 13 . 


45. -do- 14 and 17 . 


40. -do- 18 . 

B - 99 
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leg - anklet47 and has his body completely smeared with holy asbos. “ 
He dances during night with fire in His thousand bands and 
with snakes tied around His waist as belt . He peeled off the 
skin of an elephant , which came to kill him . " He is the Destroyer 
of the Universe as well as its preserver . 


61 


Facets of the work 


Description of Nature : 


The rainy season has been beautifully described . The clouds 
became black and began to pour rain on the mountain - peaks ; 
lightning and thunder followed ; the rain - bow adorned the sky ; 
the cochineal insect ( coccus cocti ) began to fly ; the “ Kāntal 
( gloriosa superba ) the Mullai ( Jasmine ) , the Konrai ( Cassia 
fistula ) blossomed ; the peacocks - began to dance spreading its 
plumage ; the winter wind began to blow . 


08 


Lightning is compared to a sword unsheathed ; the thunder 
is compared to the beating of the drum ; the rainbow is compared 
to a hunter s bow and the downpour of rain is compared to the 
downpour of arrows from the bow ; The carissa , gloriosa , and 
memecylon flowers blossom . The gloriosa resemble the glowing 
tongues of fire ; 68 In the forest and mountainous tracts , peacocks , 
cattle , and deer play together both male and female.84 The 
Kurā tree ( Chomelia Asiatica or the common bottle - flower tree ) 
yield flowers resembling the pāvais ( which means both toys 
and girls ). 


47. T. M. Kõvai : 19 . 


48. -do- 22 . 


49. -do- 23 . 


50. -do- 28 . 


51. -do- 29 . 


52. -do- 1 . 


53. do 4 . 


54. -do- 3 . 


55. do 16 . 
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The Part played by the foster -mother : 

It is customary for the foster -mother always to weep over 
the elopment of the lady - love with her lover . She says : - " My 
daughter , who was born in Tiruvārür and bred up in affluent 
circumstances left her home following her lover through the hot 
desert , infested with cruel hunters and hounds ; perhaps, my 
daughter has become the daughter - in - law of an old lady of the 
hunter - tribe " . 


978 


“ My daughter has her face like the moon ; she used to lie 
by my side in my bed embracing me in sleep , and even if I were 
to move just a bit , she used to get afraid . Such an innocent 
docile, delicate girl is able to cross the hot - desert, following her 
lover . I do not know , how she is able to bear all the sufferings 
on the way . It is really pitiable ” .74 


Then the foster - mother addresses the ‘ Kura tree ( chemelia 
Asiatica or the common bottle - flower tree ) asking it , not to put 
any hurdles on the path of her daughter , who may just come 
and stay under its shade : She grieves by saying , that “ the desert 
through which my daughter has to pass seems to be hotter than 
even the fire emitted by the eye of Lord Siva , when he burnt 
Cupid , the God of Love . My daughter has to roam about this 
hot desert like those who do not worship Siva , as a result of 
which they suffer from acute poverty roaming about in the hot 
sun in search of patronage ” .75 


Akat - turais used in this " Kovai : 


( i) Valam - Vigātal : 

This " turai " 76 is in the form of an interrogation i.c. inquiring 
whether an elephant had gone that way . The lover puts the 


3. T. M. Kõvai : 13 . 


74. do 15 . 


75. -do- 16 . 
76. ஊரும் பேரும் கெடுதியும் பிறவும் 

( Tol : Kalavu : 11 ) 
ஊர்பெயர் கெடுதியோ டொழிந்தவும் வினாவுழி 

N. Akapporul : Kalaviyal : 24 . 
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above question to the lady - love who is guarding the millet field 
with her lady - companion . This question is put to understand the 
mind of the lady - love whether she is in love with him . ?? 


( iſ ) " Āru Pār - t - turfa - accak - kiſavi : 

This turai ° is in the nature of preventing the lover from 
coming during nights to visit the lady - love , by warning him of 
the dangers on the way .” 


79 


( ii) Alla - kuri - p - pațutal : 

That is to say , the signs , usually made by her lover during 
the night to denote his arrival at his usual rendezvous, may 
happen otherwise also , due to accidental circumstances , and by 
this the lady - love is misled. In this context, it is stated , that 
though the people in the village sleep , and though it is midnight 
as the birds began to chirp at dead of night , the lady - love is 
not able to come to the rendezevous during night . 81 Similar 
ideas can be found even in the Tiru - k - kovaiyār of Mapikkavācakar. a* 


* Oțal in this Kovai : 

This is the nature of the utterance of the lady - love who is 
irate with the lover , who came to pacify her.88 " Oh hero ! you 


77. T. M. Kõvai : 8 . 
78. ஆற்றது தீமை அறிவுறு கலக்கமும் 

( Tol : Kalayu : 23 ) . 
ஆறுபார்த் துற்ற அச்சக் கிளவியும் 

N. Akapporuſ : Kalaviyal : 48 . 
79. T. M. Kõvai : 9 . 
80. குறியின் ஒப்புமை மருடற் கண்ணும் 

( Tol : Kalavu : 20 ) 
‘ இறைவிக் கிகுளை யிறைவர வுணர்த்துழித் 
தான்குறி மருண்டமை தலைவியவட் குணர்த்தலும் 

N. Akapporul : Kalaviyal : 44 . 
81. T. M. Rõval : 26 . 
82. Stanza : 172 . 
83. “ Lovo - quarrel between busband and wife , arising from zealousy , appro 
priate to the agricultural tracts." 

( Tamil lexicon : p . 493 ) , 
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need not touch my feet and bow before me ; you need not 
embrace me or disturb my garments . I know , you are an adept 
in these things , after having trained yourself in the hamlets of 
concumbines with whom you used to stay . " 


Similes : 

Let us deal with the similes in this Tiruvārür Mummaņi 
k - Kovai : 


i ) The survey --stone denoting the border of Tiruvārür is 
compared to the heart of the hero ; ( i.e. ) the hero is depicted as 
stone- hearted . " 


08 


ii ) The blackness of the cloud is compared to the black 
neck of Iswara ( the blackness of His neck is due to Halahala 
poison ) . * 

iii ) My eyes do not have even a wink of sleep , because I 
am stricken with grief like those agnanis ( ignorant men ) who 
refuse to meditate on Lord Siva of Tiruvārūr , who gave Pasupatha 
to Arjuna.07 

. 
iv ) The beauty of the heroine is compared to the beauty of 
Tiruvāsūr . 


v ) The thin waist of the lady - love is compared to a bending 
delicate plant . ** . 


vi ) The heat of the desert is compared to the fire emitted 
by the eye of Siva , when he burnt Cupid , the God of love. 

vii ) “ Like the agnostics , who roam about in the hot sun , 
my precious daughter has to go through this burning desert 
accompanying her lover." So says, the foster -mother." 


91 


84. T. M. Kövai : 26 . 


85. do 1 . 


86. -do- 3 . 


87. do 4 . 


88. -do- 6 . 


89. do 14 . 


90. do 17 . 


91. do- 18 . 
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viii ) The broad oyes of the women smeared with collyrium 
In compared to the blackoned neck of Siva ... 

ix ) The flowing water controlled by the mud - banks is 
compared to the flow of love controlled by chastity . ** 


x ) The poison blackening the neck of Siva is compared to 
the black serpent Kethu catching hold of the crescent moon ; 
and the gossip in the village about the heroine is compared to 
the clamorous noise made during festivals in Tiruvārür. " 


xi ) The melting of the heart of the lady - love , at the arrival 
of the chariot of her lover at dead of night is compared to the 
melting of the heart of Saiva devotees . * 6. 


xii ) The sight of the lover has completely brought about a 
change in the lady - love . This is compared to a drop of oil 
poured on boiling water , changing the whole surface of the water , 
at the same time spreading itself . ** 


Conclusion : 


Thus the Mummapi - k - kovai contains descriptions of naturo , 
love - themes , similes and lofty ideals . In every stanza , it is 
ovident , that its author is deeply devoted to Siva . In short, ono 
can see in this Mummaņi - k - kovai of Tiruvāſūr , the depth of ideus 
generally associated with the songs of the Sangham classics . 


92. T. M. Kovai : 21 . 


93. do 22 . 


94. -do- 85 . 
93. -do- 27 . 
96. do- 28 . 

B - 33 
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• Ulámālai ,! · Bavani 18 and Bavari Ula .16 In Ula , referoncos 
can be made also to the recreational plays of the women - folk 
of various age - groups like Cirril , " ? Pāvai , 18 Kalankāšal , Ammāgai 
āļal , 26 Ocal , a teaching their pet parrots , playing on the lyre , 
bathing in tanks , playing in gardens etc. The hero , on whom 
this Ula is to be composed should be between 16 to 48 years 
of age , as per the dictum given in the Panpirupāțţiyal.22 


The Ula composition taken as a whole , consists of two 
parts mainly ; the first part is called Mutal- nilai " 28 i.e. to say , 
like a preface , wherein the hero s high pedigree, his valour , 
victories, rich apparel , dazzling ornaments , coming in procession 
seated on a decorated elephant , accompanied by high dignitaries , 
citizens, women - folk of the locality etc. should be mentioned ; 
and in the second part which is called Pin -elu -nilai " 

we find 
expressions of the feelings, emotions , actions and psychological 
effects on the Women - folk of the seven age - groups, they being 
stricken with love at the sight of the hero , coming in procession 
on the elephant . 


14. ஏர்கொண்ட தென்னிலஞ்சி ஈசன் குருபரன்மேல் 
சீர் கொண்டு உலாமாலை சேர்க்கவே 

திருவிலஞ்சி முருகன் உலா : காப்புச்செய்யுள் 
15. பவனித் திருத்தேரைப் பாரீர் - திருக்கழுக்குன்றத்து உலா : 129 . 
16. பொற் கழுக்குன் றீசர்பவனித் திருவுலாப் பாட 

- திருக்கழுக்குன்றத்து உலா : காப்புச் செய்யுள் . 
17. Toy - bouse of sand built by little girls in play . 
18. Play with dolls . 


+ 


19 , Playing with Molucca beans . 


20. Playing with coloured balls . 


21. Swinging. 
22 , நீடிய நாற்பத் தெட்டி னளவும் 

ஆடவர்க் குலாப்புற முரித்தென மொழிப் - பன்னிரு பாட்டியல் : 136 . 


23. P. Pattiyal : 133 . 


24. P. Pattiyal : 135 . 
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These women - groups described in the Ula depict, only the 
prostitute and they should not be applied to chaste women . 


Titles of Ula Prabandam : 


Ulā Prabandams are generally named after the place ( to 
which it refers ), the hero , or both . For example , Tiruvārār Ulā , 
Aviņaci Ulā , Tiruppanantal Ulā , Tēvai Ulā , Pērür Ulā are all 
named after places, to which they refer. Vikrama Colan Ulā , 
Kulottuňka Colan Ulā , Rajaraja Colag Ulā , Ēkāmparanātar 
Ulā are all named after the heroes or deities , to which they 
refer. Madurai Cokkanātar Ulä , Tañcai- p - peruvuțaiyar Ulā , Tiru 
Ilañci Murugan Ulä , Kunrakkudi Capmukanātar Ulā , Kayat 
tājraracan Ulā are named after both place - names and hero 
combined . 


Thus we find that the Ulās are on deities , kings or patrons 
who have made generous gifts . Now , Cēramān Perumāị Nāyagār s 
Tiru - k -kayilāya Nāga Ulā belongs to the first category . 


Tiru - k -kayilāya Nāna Ulā : 

This Ulā is the first of its kind and hence it is popularly 
known as " Āti Ula . Aruņakirinātar in his Tiruppukal makes 
mention of this appellation Āti Ula84 because Lord Siva is the 
Āti or primordial source for all the creations found in this 


33. ( i ) பக்கு நின்ற காமம் ஊரில் பொதுமகளிரொடு கூடி வந்த விளக்கமும் 

பாடாண்திணைக்கு உரியது ? 
- Naccipārkiniyar s commentary on the Cattiram 
“ ஊரொடு தோற்றமும் உரித்தென மொழிப் ” 

( Tol : Porul : Purattiņai - iyal : 30 ) 
( ii ) Perun : 2 : 7 : 54-62 . : 


34. Tiruppukal : 104 . 

ஆத ரம்பயில் ஆரூரர் தோழமை 
சேர்தல் கொண்டவ ரோடே மு னாளினின் 
ஆடல் வெம்பரி மீதேறி மாகயி லையில் ஏகி 
ஆதி அந்தஉ லா ஆசு பாடிய 
சேரர் கொங்குவை காவூர் நனாடதில் 
ஆவி னன்குடி வாழ்வான தேவர்கள் பெருமாளே " 
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respectively . Tumburu and Narada sang celestial songs . Tho 
colestial damsels Arambai , Urvasi, Menakai , and Tilottamai per 
formed dances. The “ Bhoodhaganas acted as guards and 
volunteers . With all this grandeur paraphernalia intact , the Lord 
mounted His white Bull ( Rishaba ), crossed the seven portals of 
His palace royal, to enter into the main street. Thus started 
the gorgeous procession in the Street. 


Muruga , the Commander - in - chief of the Devas piloted the 
procession mounted on his peacock . Indra , the King of the 
Devas , went behind him mounted on the elephant Iravadha . 
Brahma came on the right side seated on bis Swan . Tirumal came 
on the left side seated on his Garuda bird . Cupid went in front, 
even ahead of Muruga , carrying ornamental banners . Sattanar 
came mounted on his horse . Vinayaka walked slowly . Korravai 
also joined the procession seated on her lion , and the Sapta 
matars ( seven Kanpikais ) escorted her . All the Eighteen Deva 
Gapas accompanied the procession crowding them - selves in all 
direction s . All sorts of musical instruments - drums , trumpets , 
bugles , pipes etc. sounded a variety of notes ; the minstrels sang 
and bowed in obeisance ; the wrestlers and attendants made 
mimicry and chuckling and all these filled the hearts of on 
lookers with joy ; Deities associated with the Six- paruvams, 
Yogams , Tapas , Mudras , Mantras , Kalap - pramanas and Trigunas 
accompanied the crowd with Vālakiliyar * 4 closely on their steps 
behind them . In this gorgeous manner , Lord Siva passed on in 
procession as if to capture the hearts of the womenfolk who 
came to see Him . 


Portrayal of the multitude - its conditions and actions : 

The ladies of Sivapura ranging from various age - groups of 
Pētai to Pērilampen heard the sound beats of the drum . Some 
of them thronged on all the balconies and vantage points of the 
big lofty buildings on both sides of the street , bedecking them 


43. T. N. Ula ; Kapnis : 9-35 . 
44. Valakiliyar is a class of Rishis of obe size of a thumb . 
45. T. N. Ula : Kappis : 36-38 . 
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Hence , she is not much interested in decorating her physical 
frame and her interests are contred on her doll-play.se 


The Petumpaí struts like a peacock ; her face is radiant like 
the moon and lotus flower ; her eyes resembled the kențai fish 
and her lips were purple like the fruit of the " kovvai creeper 
( coccinia indica ) ; her teeth shone like pearls and her eyebrows 
were curved like the bow . She was wearing ear - jewels , and 
bangles ; anklets were sounding on her ankles and she was dressed 
in beautiful attire . Sandal paste was smeared on her breasts and 
her personality enticing and very pleasing to look at . Her locks of 
hair were adorned with flowers and her words were as sweet as 
those of a parrot . She painted collyrium on her eyes and wore 
ornaments on her neck , shoulders and fingers. 


The Man kai is beautiful and the involution of her navel 
resembles the whirl of the Ganga . Her hands , feet, breasts and 
face resemble the lotus - flowers. Her waist resembles the creeper , 
her shoulders the tender bamboos , her sides the central seating 
place of the chariot , her tresses the streaks of black - sand , her 
lips the coral and her teeth the pearls . She was bedecked with 
ornaments.70 


The Matantai was wearing a pearl - necklace with other orna 
ments adorning her . She had perfumes smeared all over her body 
and she was dressed in silk attire.71 


The Arivai had all the aspects of beauty personified in her 
frame. As the apparel oft. proclaims the person , she wore a 
jewelled girdle around her waists , a cũțakam on her forehand, 
a gold pendent on her head , pearl- necklaces on her neck , and 
anklets on her ankles . 73 


68. T. N. Ulā : 77-83. 


69. -do- 86-94 . 


70. -do- 100-105 . 


71. -do- 119-122 . 


72. -do- 137-140 . 


4. TEVARAM HYMNS OF 
CUNTARAMURTTI NAYANAR 


Saint Cuntaramürtti Nāyapār , the last of the three Saiva 
Saints whose sweet devotional hymns have enriched the Tamil 
literature considerably was born of Adi Saiva parents in Tirunāvalūr , 
a petty village in the present South Arcot District of Tamil 
Nadu . His father was Cațaiyagār and his mother Icai - ñāniyār . 
He was also called “ Vagroņțar Tampirān Tolar and Cuntarar , 
but the name , by which he was called by his parents was 

Nampi Ārūran . The Tēväram hymns sung by Cuntarar constitute 
the seventh of the twelve Tirumurais . Scholars are of the opinion 
that he lived in between the eighth and ninth centuries . " 


Saint Cuntaramürtti married Paravaiyār, a temple danseuse 
of Tiruvārür and Cankiliyār , a Valala maiden of Tiruvorriyūr . 
He entered into a lasting friendship with Ceramāg Perumal , a 
Carā King . He lost his eye sight for breaking his plighted word 
to Caikiliyār who was a favoured devotee of Siva . But he 
regained it by singing sweet hymns in praise of Lord Siva . 


The spiritual relationship that developed between Cuntarar 
and Siva is said to have been of friendly type . His devotion 
towards Siva was so great that he could get him to run even 
odd errands for him . 


The saint is credited with many miracles , the most spectacular 
and thrilling among them being his feat of bringing back to life 
a Brahmin boy eaten by crocodle several years before at Avigāci , 
a town in Coimbatore District , after singing an invocatory hymn 
on Aviņāciyappar , the presiding deity of the place . 


Cuntarar visited his friend Ceramāp Pecumāļ twice ; and on 
both the occasions a most affectionate and a royal welcome was 
accorded to him . One of the Tēvāra - patikams of the Saint , 


1. Thiru K. S. Srinivasa Pillai ; Tamil Varalaru : pp . 69-71. 
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leavos, though bittorin taste are yot in great demand as 
delicacies in cooking . Similarly , Nataraja would appreciate the 
devotion and service of the poet though of poor character and 
lacking in sincerity . The poet has employed a number of proverbs 
to illustrate the theme of his song . 


Many words and phrases handled by Vēgāțţaţikal are 
suggestive of the deep draughts he has had at the founts of the 
devotional literature like Tavāram and Tiruvācakam . 


3. - do- 1 . 
6 , ( i ) தம்பானை சாய்ப்பற்றார் என்னும் முதுசொல்லும் ( 2 : 1 ) 

( ii ) Qui Audi Con & ljós le mwy noso par QIL BOT MO SIQUITO ( 31 ) ; 
( iii ) ‘ இடுவது புல் ஓறெருதுக் ( கு ) ஒன்றினுக்கு வையிடுதல் ( 63 ) : 
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seventh decad of Patirrppattu. Was rewarded for tho 
later work , one hundred 

one hundred thousand Kapam gold and 
extensive lands by Caramāş Celva - k -katuiko Väliyātag : 
Stanzas 8 and 9 of Puranāgūru written by him relate 
to Cērā country . 


7. Kāppiyārru - k - Kāplyaņār : Author of the fourth decad 

of Patirruppattu on Kalankäykkappi Nārmuti - c - Céral. Was 
rewarded by the king , forty hundred thousand pieces of 
gold and a portion of his territory. Belonged to the 
Sangham Age . 


8. Köņāļļu Ericcilūr Magalan Madurai - k - Kumaranār : Has 

sung on Cerap Kuttuvan Kotai , Colan Ilavantikai- p- palli- t 
tuñciya Nalaikilli Cēt Cenni , Ēņāti Tirukilli , Iratūr Kilár 
Toyan Māran , Colan Kurāp - palli- t - tunciya Peruntiruma 
valavan and Coliya Enāti Tirukkuțțuvag . His poem relating 
to the Cērā country is included in Puram Anthology . 


9 . 


on 


Kumajțūr- k - Kannaņār : An Antanar. Author of the 
second decad of Patiſruppattu Imayavarampan 
Nețuñcēralatan . Was rewarded by the king , Brahmadeyam 
of 500 villages in Umparkkādu and a share in the revenue 
of the land for thirty - eight years . 


10. Kunțukaj Pāliyā tan : Supposed to have been named after 

his round eyes and bis native village Pāli . His poem 
387 of Purapānūru contains some information about the 
Cērā country . 


11. Kuruňkoliyūr Kiļār : A Vellala . Has sung on Cērag 

Yagaikkațcēy -Māntaiañ - Cèral- Irumporai. His poems are 
included in Puranānūſu ( 17 , 20 , and 22 ) . 


12. Kūjalür Kiļār : A Vellala . Belonged to Kūļalür in Cērā 

country . Anthologised Ainkurunūšu on the request of 
Ceraman Yagaikkatcèy - Māntarañ - Céral - Irumporai. His 

poem 229 in Puranā gūru throws some light on the Carās . 
B - 36 
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13. Madurai - k - Kūla Vārikan Cāttaņār : Author of the opic 

Mapimokalai . He refers to Vañci, capital city of the 
Cérās , in his epic . 


14. Māmā lapār : Assigned to B. C. 245. Credited with very 

high spiritual powers . All his poems , relating to the 
Carās , are included in Akanānūſu : 65 , 127 , 235 and 347 . 


15. Mācikiranār : Has sung on Cēral - Irumporai who defeated 

Atiyamān at Takațär. He is in full praise of the king 
Peruñcēral Trumporai in his poem of Puranā güçu : 50 . 


16. Murañciyūr Muţinā karāyar : Has sung on one Peruñcorru 

Utiyan Ceralatan . His only verse is included in 
Puranāgūru : 2. Belonged to the Sangham Age. 


17. Nakkirar : Also called Nakkiragar, son of Madurai- k 

Kapakkāyaṇār . Belonged to Madurai . Son of a teacher . 
Author of the Pattuppāțțu collections of Tirumurukārrup 
pațai and Nețunalvāțai . A poem 346 in Akanägūru , 
relating to the Cara country , is from his pen . 


18. Nariverüttalaiyār : Has sung on Caramāp Karuvūr - eriya 

Olvat - Peruñcēral - Irumporai. His poem in Puranāguru 5 , 
is in praise of a Cara king . 


19. Orampākiyār : Author of the first hundred songs on 

‘ marutam included in Ainkurunūſu . " Vatkai - p - pattu is 
from his pen which praises Ātag Avigi . 


20. Pālai- k - Kautamanār : Author of the third decad of 

Patirruppattu on Palyāgai - c - Celkelu Kuttuvan . 


21. Pararar : Author of the fifth decad of Patirruppattu on 

Katal- pirakkojțiya - ko - c - Ceikuţguvap and was rewarded the 
tax collections from Umparkkādu and with the services 
of Prince Kuțțuvan Céral . Has also sung on Céramăg 
Kutakko Netuñcēralātap Colan Uruvappakrer- Ilañcat 
Cengi , Colag Var - pasratakkai- p - Perunar Killi and Vaiyāvi . 
k - Kopperum Pokan . His two poems in Akanan Oru ( 152 , 
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212 ) and ono poom in Purana Oru ( 369 ) , rolato to Cora 
Country . 


22. Perunkuorür Kijär : Belonged to Vellala caste . Author 

of the ninth decad of Patirruppattu . Rewarded with 
gold and lands . Sang on Kuțakko - Ilañcdral - Irumporai , 
and Uruvappakrar - Ilancētcenni. His two poems of 
Puranā gūru 210 and 211 relate to the Cera country . 


23. Pëymakaļ Ilaveyini : Presumed to have belonged to the 

Eyipar ( hunter ) caste . Has sung on Céramän Pälai Pāțiya 
Perunkatunko . ( Puranā nūru : 11. ) 


24. Poruntil Iłańkiraņār : Has sung on Cēramān - Māntaran 

Caral- Irumporai. Puram : 53 . 


23. Poykaiyār : Belonged to Tondi . 

Belonged to Tondi . Has sung on Cēramän 
Kokkotai Mārpan . Was the poet - laureate of the court of 
Caramāg - Kaņaikkāl - Irumporai . Credited with the author 
ship of Kalavalinārpatu . 


26. Tiruttā manār : Has sung on Ceramān Vañcap . (Purana 

îūru : 398. ) 


27. Uraiyūr Eni- c - cēri Mutamāciyār : Also called by the 

name , Ēņi - c - cēri Mutamokiyar ; Has been praised by 
another poet , Peruncittirapār . Was an Antanar by caste ; 
Has sung on Āy and Colan Muțittalai- k - kop- Perunar 
Killi . His poem in Puranāņūru ( 13 ) relate to the Carás : 


APPENDIX - II 


Cērā monarchs praised by the Poets . 


1. Ātar Avini : Orampokiyar has sung on him ten poems 

included in ‘ Vēškai Ten of Ainkufunūru . 


2. Cēramān Antuvan Céral Irumporai : Sung by Uraiyūr 

Eni - c - cēri Muğamociyār ( Puranāgūru : 13 ) 


3. Ceramān Cikkarpalli - t - tunciya Celvak -kafunkö Väliyatan : 

Sung by Kurtukat - Paliyātan ( Puranāpuru : 5 ) 
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4. Ceramāņ Iļancēral Irumporai : Perunkuprūr Kilār has 

sung the ninth decad of Patiſruppattu in praise of him . 


3. Céramān Karuvür eriya Oļvāj Köpperuncéral Irumporai : 

Sung by Nariverüttalaiyar ( Puranānūšu : 8 , 14 ) . Considered 
to be the earliest of all the Cara kings . 


6. Céramān Katurko Vāliyātan : Sung by Kapilar ( Pura : 387 ) 


7. Cēramān Kokkötai mārpan : Sung by Poykaiyar (Pura . 

48 , 49 ) and Nakkiyar ( Aka . 346 ) 


8. Céramān Kuſjuvan Kotai : Sung by Kogāļţu Ericcilūr 

Madurai - k -Kumarag ( Puram : 254 ) . 


9. Cēramār Māri Venko : Sung by Auvaiyar ( Pura : 367 ) . 

Was a contemporary of Pandiyan -Kāpappőreyil -Kațanta 
Ukkirapperu Valuti and Colag Racacüyam - Vēțţa- Perunar 
killi . 


10. Cēramān - Pālaipā ţiva Perun - Kajunko : Sung by Peymakal 

Ilaveyini ( Puram : 11 ) 


11. Ceramān Peruncorru Utivan Ceralātan : Presumed to be 

the earliest of the Cēra monarchs. Sung by Ilankiragar 
in Narriņai ( 113 ) Māmūlapār in Akanāgūru ( 65 , 235 ) and 
in Puranāgūſu by Musañciyür Muținākarāyar ( Pura : 2 ) . 


12. Cēramān Vancan : Sung by Tiruttāmagar ( Pura ; 398 ) . 


13. Kaļankāy - k - Kanni Nārmuți -c- Cēral : Käppiyāyru - k 

Kāppiyaņār has sung fourth decad of Patirruppattu and 
was amply rewarded . 


14. Kaļalpirakkāgjiya Cerkuſjuvan : Son of Națuñcēralatan 

by his wife Narcoņai , daughter of Colag Mapakkilli . 
Sung by Parapar ( Aka : 212 ; Pura : 171 ) . 


13. Māntaram Poraiyan Katunko : Parapar has sung on him . 


16. Peruñcēral Trumporai : Sung by Mocikiragăr ( Pura : 50 ) . 


17. Yo naikkap.Cēy -Māntaran - Céral- Irumporai : At bis instance , 

Ainkurunūsu was compiled . Sung by Kuruňkoliyűr Kilar , 
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( Puram : 17 , 20 , 22 ) Poruntil Ilan kirapar ( Pura : 53 ) and 
Katalar Kilār ( Pura : 269 ) . 


18 . 


Imayavarampar Nejun Cēralātan : Hero of the second 
decad . Kumaţtūr - Kappaņār was the author of the de d . 


19. Apuköļpāffu - c - Cēralātan : Hero of the sixth decad , whose 

author is Kākkai - p - pāținiyār Nac - Cellaiyār . 


APPENDIX - III 


The Poet kings of Carā country 


1. Ceramān Entai : His only poem included in Kuruntokai 

( 22 ). 


in 


2. Ceramān llankuțfuvan : His only poem 

poem included 
Akanāņūru . 153 . 


3. Cēramān Kanaikkāl Irumporai : His only poem included 

in Puranānūru : 74 . 


4. Ceraman Kõffampalattu - t-tuñciya - Mākkātai : His only 

poem included in Puranānūſu ( 245 ) . 


5. Cēramān Pālai Pāțiya Perunkafunko : His songs included 

in Nagripai 9 , 48 , 118 , 202 , 224 , 256 , 318 , 337 , 384 , 391 
Kuſuntokai 16 , 37 , 124 , 135 , 137 , 209 , 234 , 262 , 283 , 398 : 
Kalittokai 36 poems . Akanågüru 5 , 99 , 111 , 155 , 185 , 223 , 
261 , 267. 291 , 313 , 337 , 379 , Puranānuſu : 282 . 


Cattan : 


His poem 


included 


in 


6 : Karuyūr - c - ceramān 

Kuruntokai 268 . 


7. Kuffuvan Kannan : Son of Kuțļuvay . His poem is included 

in Kuruntokai 179 . 


8. Nampi Kufjuvan ! His poems are included in Kufuntokai 

109 , 243 .. 
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APPENDIX - IV 


Scions of the Cērā Dynasties 


1. Atiyamāņ Nețumāņ Añci : Ruled from Takatūr. Father 

of Pokuțţelini was a great friend and patron of the 
poetess Auvaiyār . Sung by Auvaiyār ( Narriņai - 381 ) 
Kuruntokai : 91 ; Puſanāgūſu 81 to 95 , 97 to 101 ; 103 , 
104 , 206 , 231 , 232 , 235 , 340 and 350 , Añciyattaimakaļ 
Nākaiyār ( Akanāpūſu 352 ) , Māmūlanār ( Akam . 325 ) Aricil 
Kilar ( Pura 230 ) Peruncittiraņār ( Pura 207 ) . 


2. Atiyamān Nețumāņ Anci Makan Pokuffelini : Sung by 
Auvaiyār ( Kurun . 80 , 

( Kurun . 80 , Puſanāņūſu 96 , 102 , 392 and 
Tāyaikampaņār ( Akanāņūru 105 ) He is identified with 
Palvēl Elini . 


3. Ātjan Atti : Expert in the art of dancing . Married 

Ātimanti , the daughter of Colan Karikālan . Sung by 
Ātimantiyar , ( Kuſuntokai 31 ) Parañar (Akanänūſu 76 , 
135 , 222 , 236 , 376 , 396 and Vellivitiyār - Akanāgūru 143 . 
Referred to in Cilappatikāram ( 21 : 11-15 ) . 


4. Kannelini : Reigned from Mutukunram ( the modern 

Vridachalam ) Sung by Māmālaņār (Akanā nūju 197 ) . 


5. Vāļļārru Eļiniyātan : Ruled over a territory included 

in the Travancore Region . Sung by Mārkuti Kilār 
( Puranānūru 396 ) . 


6 : Vānavan Maravan Piſtan : The chief of the Kutirai bills . 
Sung by Alampēri Cättaņār 
Cättaņār ( Akanānüru : 143 ) 

143 ) and 
Marutam Ilanakaņār (Akanā nūſu : 77 ) . 


7. Vānavan : Sung by 

by Karuvür - k -katappillai Cattagar 
( Akanāgūțu 309 ) , Madurai Ilan - Kaucikanār ( Akanā gūru : 
381 ) and Marokkattu Nappacalaiyar ( Puranägūru 126 ) . 


8. Vā navarampan : Sung by Nakkirar ( Akanā pūru 389 ) . 
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who killod Thataka by aiming his illustrious arrow and who 
guardod later the yagna of Viswamitra by killing Subabu and 
his associate demons " . 


Stanza 3 : “ I will prostrate before the holy feet of those 
dovotees who worship Rama at Tillainagar - Tiru - c -Citrakūtam . He 
in the same Rama , who married the beautiful lotus - eyed Sita by 
breaking the bow of Siva and who humiliated Parasurama on 
his way to Ayodhya from Mithila , after the marriage ” . 


Stanza 4 : “ Those devotees, who worship 

worship the Lord at 
Tillainagar Tiru - c - Citrakūtam are really blessed and even the 
Dovas are not equal to them . The Lord here is the same Rama , 
who renounced the Kingdom , as per the directions of Kaikeyi 
( his step - mother ) , who became the friend of Guha , the hunter 
chieftain , when crossing the Ganges , and who gave later his 
gandals to Bharatha at Citrakuța Hill , to act as his representative 
in ruling the kingdom ” . 


Stanza 5 : “ This land is really blessed , as it is trodden by 
the devotees of the Lord of Tillainagar - Tiru - C - Citrakūtam . He is 
the Lord who killed Viradha ; who received the divine bow from 
sage Agastya ; who chopped off the nose of Surpanaka , the 
demoness ; who killed Kara and Dushana , and who took away 
the life of Maricha who came in the guise of a golden deer . 


Stanza 6 : “ I intend worshipping the feet of the devotees 
of the Lord Tillainagar - Tiru - c - Citrakūtam . This lord is the same 
Sri Rama , who , stung by the pangs of separation from Sita , 
wandered in the forest ; who gave • Mukti ( heaven ) to Jatayu , 
the oaglo -King ; who made friends with Sugriva to kill Vali , the 
Vanara king ; and who was responsible for humiliating the pride 
of Rama, sending Hanuman as His emissary , who in turn , burnt 
the wholo of Lanka ” . 


Stanza 7 , “ I do not want to rulo 

to rule over this mundane 
kingdom , but, I will cherish only the coronotion of wearing the 
lotus feel of Rama as my crown . This Rama is responsible for 
humiliating the son build over it ; who crossed over the Lanka 
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through the bridge and brought about the destruction of Ravana , 
the king of Lanka ; He crowned Vibishna , as the king of Lanka 
and rejoined Sita , the incarnation of Lakshmi ” . 


Stanza 8 : “ I would not care even for nectar ; I care only 
to hear the story of my Lord Rama and to see him at 
Tillainagar- Tiru - c - Citrakūtam . He is the Lord , who returned in 
triumph to his capital city , Ayodhya , of high and beautiful 
buildings. He is he , who heard about the previous life of Ravana , 
direct from the mouth of sage Agastya , and who was able to 
hear His own Charitram from the lips of his sons , Lava and 
Kusa , who recited it in slokas " . 


Stanza 9 : “ I would not suffer hereafter from any malady 
or distress , for I am always meditating on Sri Rama of Tillainagar 
Tiru - c -Citrakūtam . He is the Lord , who killed Champuka , in 
order to retrieve the life of Brahmin youth ; He is the one , who 
wore the ornaments studded with invaluable gems presented to 
him by sage Agastya . ( Remember these ornaments 

these ornaments were worn 
after his return to Ayodhya ) . He is the one , who brought about 
the death of the demon Lavana by sending his brother Satrugna 
for the purpose . He is the one who forsook also his dear brother 
Lakshmana in order to fulfill the curse of saga Durvasa " . 


Stanza 10 : “ I request all the Vaishnavite to understand 
the greatness of Sri Rama of Tillainagar Tiru - c - Citrakūtam and 
to spend their life -time in worshipping Him . He is the Lord , 
who was able to send to Heaven , all animate and inanimate 
beings , when He himself retired to His Heavenly abode . He is 
there at Vaikunta with his four shoulders , and with Garuda by 
His side ; and He is welcomed by the Nitya - suris , on his return 
lo Paramapatha " . 


( 3 ) 


Substance of the Ninth Tirumoli in a nut - shell 


( Wailing of Dasaratha ) 


Stanza 1 : “ Oh ! Rama ! while all the people of Ayodhya 
fell at your lotus - feet and were praying to be their King , at 
that particular juncture , when you are ready to occupy the throne 
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as per my earlier direction , suddenly a change came ovor my 
mind and under the machinstions of Kaikoyi , I have ordorod you 
to leave the city and consequently , Oh good son ! my intention 
of celebrating your coronation stands condemnod " . 


Stanza 2 : “ Oh Rama ! I uttered the harsh words anking 
you to leave the Kingdom with all its attendant poraphornalia 
and to proceed to the forest at once , and you , ag por my 
directions, left Ayodhya , followed by Sita and Lakshmana . I do 
not know how you have walked through the rugged forest ; I 
cannot do anything , I am not my own self ; I am completely 
paralysed ” . 


Stanza 3 : “ Oh son of handsome Kausalya ! Oh ! one with 
strong broad shoulders and of black complexion ! you are 
accustomed to sleep in a bed of soft feathers of doves, but now , 
you have to sleep in the forest on rugged rocky ground under 
shady trees . I do not know how you are going to adjust your 
self to such hardships . 


Stanza 4 : “ Oh Rama ! Come near ; see my face once and 
then depart . You have broken , in twain , the bow of Siva , to 
marry the beautiful Sita . 

I am really moved by your righteous 
behaviour . My heart refuses to break into two halves , though I 
have asked you to go to the forest infested with elephants .” 


Stanza 5 : “ I have driven you to the forest wherein the 
pebbles are as sharp as needles . They may prick your delicate 
feet, causing them to bleed ; they cannot bear the heat of the 
sun . You may even suffer from starvation because of a dearth 
of food . You are going to the forest only to carry out my 
word . I have been very cruel to you , by listening to the words 
of Kaikeyi ; but what can I do now after allowing myself to be 
completely paralysed . 


Stanza 6 : “ In future , I am not going to hear your sweet 
words . I may not embrace you closely to my bosom and kiss 
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you and fondle you . I am not destined to see your majestic 
gait and the charm of your handsome face . I do not think , that 
I will live hereafter, after having committed a base and mean 
crime." 


Stanza 7 : “ Oh ! 
Oh ! Brahmins of 
of Ayodhya ! Sumitra ! 

Sumitra ! and 
Vasishta ! Please let me know your mind on one thing that I 
desire to know from you . Is it proper on my part to have 
exiled Rama to the forest asking him to wear the hermits attire 
depriving him of gold ornaments , and in fact, all the grandeur 
and pomp of his royal position . I beseech you to give your 
considered opinion . ” 


Stanza 8 : “ Oh Kaikeyi ! You have asked the eldest of 
sons , Rama , to go to the forest and he has left with Sita and 
Lakshmana . By this act , you have brought disgrace not only on 
yourself but also on your son Bharatha and on me , your husband . 
My wife is departing and what benefit are you going to derive 
by sending me to another world ? After having caused all these 
unbappy events , you only want to live in comfort in this world ." 


Stanza 9 : “ Oh ! Rama ! You have humiliated Parasurama 
by putting down all his prowess and spiritual strength . You 
never cared to look into our grief, inclusive of your mother 
Kousalya s ; nor cared to see what would happen to your kingly 
status . You have carried out my word in letter and spirit , least 
realising in what distress you are leaving us all . Oh Rama ! 
grant me the boon of at least having you beside me , as my son in 
my future births. " 


Stanza 10 : “ Oh , greatest of the Manus ! I am departing to 
the other world , because of your departure to the forest as 
desired by Kaikeyi , who became a tool in the hands of the 
hunch - backed Manthara ; both Kausalya and Sumitra ( Sumitra is 
the mother of Lakshmana , the younger brother of Rama ) are 
suffering from extreme mental agony due to your separation ." 
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( 4 ) Substance of the Sixth Tirumoll in a net - shell 
( Pranks and Plays of Lord Krishna with the Gopis of Ayppadi) 


Stanza 1 : This is the nature of the utterance of the gopi , 
who is standing on a sand - dune on the banks of the Jumna , in 
winter season , shivering with cold , by the blowing of the winter 
wind . She is standing there , waiting for her lover Krishna to 
come and embrace her , but he has not come there as expected 
and hence , the gopi chastises him by saying that she has to suffer 
because of trusting in his word . 


Stanza 2 : “ Oh ! I know your tricks . Seeing my fellow - gopi 
in the neighbourhood churning curd in her house , you ran there 
shouting “ I will also help in churning with you , so that you 
may finish your work quickly , " and you have done so with sweet 
trailing in your face and locks of hair flowing down and your 
purple lips pulsating." 


Stanza 3 : “ Oh ! Krishna ! You are not true to any one of 
our gopis . You look down upon one and forsake her in order 
to talk to another , but you love her also in distress by 
approaching a third ; there again , you utter lies and dupe her 
and then you pass on to the fourth , while you are not true 
even to her . Your cunning tricks also grow with your age . Your 
Maya cannot be surmounted by any one ." 


" 


Stanza 4 : “ Oh ! Krishna ! You sucked the poison of 
Poothana when you are expected to suck the Amrith of Yasodha , 
and people began to deride you as mad . Now , you have 
discarded me , but on the other hand , gave pleasure to my lady , 
who carried a message to you , from me . This unrighteous deed 
can suit only a cruel person like you ." 


Stanza 5 : “ Oh ! Krisbna ! I saw you going with another 
girl in darkness along my street veiling your head with your 
upper garment as a sort of cover to escape notice . 

Not only 
that ; You looked at another gopi and by show of hands you 
asked her to meet you at a rendezvous. Then , after doing all 
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these things , why should you come to me ? I am not going to 
accept you . You may go over to them , leaving me alone." 


Stanza 6 : Another gopi says : 

" Oh ! Lord ! as soon as I 
fell fast sleep in the dead of night , you left me in the bed itself 
and went unnoticed in the same night to another gopi s house , 
stayed with her for the next day also . Now , why should you 
come to stay with me ? Go away ; I do not want you ." 


Stanza 7 : Another gopi says : “ Oh ! Lord ! I am not the 
same gopi to believe you . I have changed now . I am not of the 
old stuff . You need not come to me , in this delayed manner . 
One day s experience with you is enough for me . 
and I have been captivated by your physical beauty . Your false 
cringing words will not deter me . You can go and join other 
gopis . " 


I believed you 


Stanza 8 : Another gopi says “ Oh ! Lord ! Asking me to 
come to a particular place to meet you and 

meet you and then going to 
another Jasmine Bower to enjoy the company of another gopi , is 
detestable ; Not only that ; seeing that I am watching you , you 
simply sneaked away from the place , holding your garments by 
your hand , as if, you are terribly afraid of me . 
tricks . One day or other , you must come to me , and then , I 
will wreak vengeance upon You . ” 


I know your 


Stanza 9 : Another gopi says : " Oh ! Lord ! Bedecking your 
self is an enchanting manner ! you have joined the company of 
all other gopis and in their midst , you are playing on the flute , 
as if charmed by their beauty ; I beg of you to come one day 
to play on the flute, solely for my benefit and my benefit only 
and not for others . " 


( 5 ) Substance of the Seventh Tirumoli in a nut - shell. 

( The Lamentation of Devaki) 


Stanza 1 : “ I have not been fortunate in singing a lullaby 
for my child Krishna , calling him as one as sweet as sugarcane , 
as the lotus eyed , as of dark blue complexion as the sea , as 
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a young elephant , as my son etc. , Thus , I feel I am the most 
unfortunate of mothers in this world ." 


Stanza 2 : “ My 

“ My child Krishna will be playing with the 
parrots to the canopy of his cradle and he will be lying in the 
cradle in a beautiful posture with closed hand , as if showing his 
fist, while at the same time , as his legs lie folded within the 
cradle . He will resemble a baby elephant sleeping soundly but I 
am not fortunate in feasting my eyes with such beauty . 
indeed a sinner , Oh ! Krishna ! 


I am 


Stanza 3 : “ Oh ! Krishna ! If the womenfolk of Āyppādi , 
when fondling you , were to ask you to show your father, you 
will point out with your fingers , Nandagopa , the foster -father , 
whereas in fact, Vasudeva is your father . Vasudeva , my husband , 
is not destined to have the fortune of being known as your 
father . " 


as 


Stanza 4 : “ Oh ! I am the worst sinner ; it would have been 
better if I wear dead , for, I have lost the bliss of being addres 
sed Mummy ( the mother) ; I have lost the pleasure of 
experiencing the joys , which my child in arms bestowed at 
Āyppādi , though I am able to see 

able to see him as a charming youth , 
now standing before me . " 


Stanza 5 : “ I have lost the pleasure of enjoying the sight 
of your head - jewels dangling on your hair , when you kiss me of 
seeing in you a replica of your father ; of your angry words 
emanating from your mouth putting at the same time your finger 
on the lips , as a sign of warning to me. All these divine 
pleasures were seen and experienced by Yashodha , your foster 
mother , whereas I , your real mother, have lost them ; Oh ! what 
a heavy loss ! Indeed , I am the worst sinner in the world ." 


Stanza 6 : Oh ! Krishna ! I have lost the lovable embrace of 
yours , dusting my breast , when with tottering steps you will come 
home after playing in the muddy street . I am not destined to 
take the remnants of the food , eaten by you , which has been 
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macerated by your tiny hands and fingers ; I do not know , why 
I was born in this world . I do not know , why my mother gave 
birth to such a sinner . 


Stanza 7 : “ Oh ! Govinda ! I have lost the supreme pleasure 
of keeping you in embrace so that when you suck me , you will 
with one hand be rubbing my nipple - head and at the same time 
with a smiling face, looking at my countenance with both eyes . 
Indeed , a loss unparalleled .” 


Stanza 8 : As usual, Krishna after stealing butter , wanted to 
run away from the clutches of Yasodha , but , he was caught 
redhanded and he pretended , as if, he was terribly afraid of her , 
when she brought a rope to beat him ; his timid looks , his 
throbbing lips , and his pathetic pleadings were enjoyed by 
Yasodha ; and really , Yasodba had attained Eternal Bliss , because 
she was destined to see and enjoy the pranks of Krishna . 
denied of such heavenly pleasures - so laments Devaki . 


I am 


Stanza 9 : “ I am not fated to enjoy your adventurous deeds , 
like lifting aloft the Govardhana hill as an umbrella to save the 
cows , and cowherds , from heavy rain ; the “ Kuravai dance , which 
you had with the gopis ; the dance with the pots on your head ; 
the way in which you disposed of the demon who came in the 
form of a calf by kicking him high on another devilish ‘ Viļā Tree , 
thus bringing about the death of both the demons ; the way in 
which you humiliated the serpent Kalinga . These adventures . 
have been done as Boyish pranks. It is possible for me by your 
grace to see them again ?” – So mourns Devaki . 


Stanza 10 : “ You have sucked the poison of " pēycci ” as 
if, it is milk , and were able to destroy her and also Kamsa who 
commissioned her to kill you ; but I was not able to feed you 
with my breast milk ; I have no other solace except longing to see 
you once again . It is only with that purpose , I am keeping my 
life in my body . Anyhow , you are able to get a good mother in 
" Yasodha so mourns Devaki. 
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